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WANTED 
1000 DANCE TEACHERS TO READ 


Manual Ballroom Dancing 


by DOROTHY NORMAN CROPPER 


"The most valuable and complete work for 
the ballroom teacher | have ever seen.” 


—THOMAS PARSON, 
Ballroom Editor, THE AMERICAN DANCER 


Body Mechanics, Ballroom Dance Fundamen- 
tals, Music, Ballroom Hints, Tango, Rumba, 
Foreign Dances, Etiquette and Decorum, Co- 
tillion Figures, Dance Combinations, Conduct- 
ing, organizing and advertising classes. 


The only complete manual for the 
ballroom teacher 


$2.50 
Dance Dictionary 


compiled by 
DOROTHY NORMAN CROPPER 


Containing ballet, tap, acrobatic 
and ballroom terms. 


Complete! Accurate! 


$1.50 


SPECIAL OFFER -- BOTH BOOKS 


ror $3.00 


This month only — Limited number of copies 
Write today! 


DANCE MAGAZINE, 250 W. 57th ST., N. Y. C. 
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Are Proud! 
x * to be Americans 


to be associated with the 
Dance Profession 


x * to have been responsible for the 
impetus that gave motion to 


The Dance Profession 7 


Victory Ball 


THE ASSOCIATION for the ADV ANCEMENT of the DANCE 


A NON-PROFIT ORGANIZATION DEDICATED TO THE ADVANCEMENT OF THE DANCE THE ART THAT BEST 
DEVELOPES POISE, GRACE, STRENGTH, A MORE BEAUTIFUL AND PERFECT BODY. 
Sponsored by 


DANCE MAGAZINE * MAHARAM FABRICS CORP. * CAPEZIO, INC. 
DAZIAN'S, INC. ae SELVA & SONS, INC. * BEN & SALLY, INC. * LA MENDOLA 
250 WEST 57th STREET > NEW YORK < CIRCLE 7-8166 


DANCE PROFESSION — VICTORY BALL 
HOTEL WALDORF-ASTORIA 


Many teachers were not able to attend the Day- NEW YORK CITY 
time Physical Fitness Activities of the Victory GENTLEMEN: 
Ball. For those who desire a copy of the notes, you will Gad 
they are being offered by the Dance Profession- Copies of the DANCE EXERCISE DEMON- 
Victory Ball for the cost of printing, 50c. STRATIONS FOR FITNESS — HEALTH — RECREA. 
, i TION as taught during the daytime activities at the 
Dance Profession-Victory Ball. 


FREE copies of the Souvenir Program of 


ee | Evening Activities of the Dance Profession-Victory 
Ball. 
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Vera Nemtchinova 


BALLET & CHARACTER 
Vena Viemtchinova 


Roland Guenand 
Edwand Caton 


ACTING FOR DANCERS 
Agnes de Mille 


ORIENTAL & MODERN 
Yeichi Vlimuna 
Kay 


SPANISH DANCING 
‘Fedenico Rey 


BALLET ARTS 


"61" Carnegie Hall — N.Y.C.— CO 5-9627 


Celli 


Former Ballet Master - Primo Ballerino — 
LaScala, Milan—Ballet Russe de Monte Carlo 
Ballet Classes Daily 


1697 Broadway, Studio 607 Cl 5-7358 


alexis 
Soloist of | 
Metropolitan Opera and Rainbow Room 
Teaching all phases of Ballet at 
CHALIF SCHOOL OF DANCE 


45 Rockefeller Piaza Tel.: Circle 7-1927 
NEW YORK CITY 


SOUVENIR PROGRAMS 
Completely Illustrated in Color 
MORDKIN BALLET — —- — 1938-39 
ORIGINAL BALLET RUSSE — 1940-41 


Box 111A, Dance Magazine, 250 W. Sith St.. N.Y.C. 


THE BOX 


In response to last month's invitation from 
the Question Box Editor to try us for infor- 
mation, we were flooded with inquiries, sev- 
enty-five percent of which were about, of 
all things, feet! So this month we shall 
give out with stuff on the feet, since we want 
to keep the majority as happy as _ possible. 
Nobody who is a dancer or remotely associ- 
ated with dancing has any doubt in his mind 
about the importance of feet and their care. 
Now, with summer icumen in (oh? It is in, 
sorry) we shall note a number of questions 
herewith and hasten to answer. 


-Q: After dancing a few rehearsals I have 
considerable trouble with the great toe 
nail on my left foot. The flesh be- 
comes inflamed around it, and it is 
very sore to step on or cven to touch. 

A: Evidently the nail is cut too short at 
the corners. Tuck a small piece of 
cotton or lamb’s wool under the nail 
and wear it until the nail grows out 
and all soreness subsidcs. Cold cream 
or lanolin massaged around the nail 
before dancing wil: he!p to keep the 
cotton or wool in place. 


Q: Can vou tell me what to do for cramps 
in my toes that occur during the night 
after dancing ? | 

A: These cramps can be relieved and 
sometimes prevented by exercising the 
toes bcfore retiring. Stand on a thick 
book and curl the toes downward over 
the repeating the bending 25 
to 50 times. 


cdge, 


O: I would like to know what to do for 


feet that perspire excessively. They 
are rurming my shoes. 
A: For perspiring feet, bathe them in 


warm water every night adding a tea- 
spoonful of boric acid powder to each 
quart of water, bathing ten to fifteen 
minutes at a time. Dust the toes with 


dry powder every morning, and ¢s- 


pecially before dancing. 
* * * 

There vou have the burning questions of 
this month’s flood of letters. Space forbids 
the publication of more. Other questions have 
had personal answers. Now, is there any- 
thing bothering vou at the moment? Maybe 
we know the answer and mavbe we don't. 
We don't pretend to be infallible but we can 


NEW YORK 


Ghe Yack Stanly 


Hozmal School featuring 


Special material classes for 


TEACHERS 


now being conducted in the following subjects 


TAP 
BALLET — SPANISH 
ACROBATIC — BATON TWIRLING 


also ™ 

student classes for Beginner—Inter- © 

Mediate and Advanced children 
and adults. 


Jack Stanly 


School of the Dance 
_ 1658 Broadway, near 52nd St. 
: New York City, N. Y. 


SCHOOL of RUSSIAN-AMERICAN BALLET 


Ballet, Toe, Character, Adagio, Composition 
Forming Summer Classes Children, Adults, 
Beginners, Professionals 
New York: 1425 B'way, Met. Opera House, PE 6-2634 
Boston, Mass., 18 Huntington Ave., Com. 1573 


SCHOOL OF CLASSIC DANCE 
All Types of Ballet and Character 


| SPECIAL TEACHERS COURSES ALL SUMMER 
| 141 W. Sist St., N.Y.C. 7.3247 or CI'5-9480 


SPANISH DANCING 
AS IT SHOULD BE TAUGHT 


MUSICALLY BALANCED 
\ 160 W. 56th St. CI 6-2859__N. Y. C. / 


\ 


MME. D. 


DUVAL 


PURE CLASSIC BALLET 


Children and Adults 


Ne. & 


: try, if vou will put us to the test. See you 117 West 54th. St | 
im tne mail. | 
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More About the Summer Courses 7 ] 
We thought we had covered a good deal | | 
' of ground last month on the summer courses og i | | 
but here are more schools which are very 
much active these hot days. 
* * * 
THE SCHOOL OF AMERICAN BALLET gives a 
summer course which begins on July 6 and NC 
extends to August 15. The regular all year y) | * 
round faculty will teach. 


24th Annual 
Jack STANLY announces special one week | 
courses all summer long until September 25. 


Work covers: Tap-Masical Comedy Batler Summer Normal Course 


Toe, Spanish-Castanets, Acrobatics, Tumb- 


ling and Baton Twirling. Material to be July 27th August Ist 
taught includes technique, combinations, and 
complete dances for beginner, intermediate | & days — 6 hours per day 
and advanced students. The faculty consists 
of Jack Stanly, Jack Potteiger, Paco Can- HOTEL NEW YORKER — NEW YORK CITY 
sino and Sammy Addallah. Mr. Stanly’s— 
brochure is especially modest this year, in ‘Faculty 
deference to “Uncle Sammy's need of paper.” 
ee ee *CATHERINE LITTLEFIELD *STEFFI NOSSEN *HAZEL M. RYAN 

Boris Novikorr, director of the School of Ballet Educational Modern ee 
Russian American Ballet at the Metropolitan *SONIA SEROVA *ERNEST CARLOS. 
Opera House, announces that registration for Theory of Teaching— | Tap *NAOMI GILOOLY 
the summer session begins in July. Special Graded Work for Culdren Acrooatic 
normal cours.s are offered to teachers. *DOROTHY KAISER * JOHNNY SAGER ~ WEVELYN HUBBELL 

| Novelty Dances Tap Ballroom 


* * * 


a summer COMPLETE COURSE 36 HOURS 
school session. from July o August 26. 
D. M. of A. Members $25.00 


There are two courses, one in movement 
analysis, technique, percussion and, another $35.00 
in dance technique, improvisation and com- : 
position. Also there will be Exercises and 


Recreation classes. 59th ANNUAL D. M. of A. CONVENTION 


* * * 
MarTHeE KRUEGER, modern dancer, has Week of Au ust 2nd 
opened a remarkabe new school in the heart | 9g 
-of Connecticut, on the Branchville Road near HOTEL NEW YORKER — NEW YORK CITY 
Ridgefield. Its title: School of the Dance ae tT Q 
and Allied Arts and its faculty: Marthe acu t 
Krueg.r, Alex North, musical director, Mu- | 4 rae 
riel Stuart, guest teacher, and also a member *HILDA BUTSOVA *SONIA SEROVA 3 *JACK KING 
of the permanent faculty at the School of Ballet | Baby and Children's Dances Tap 
American Ballct,. and Theodore Brenson, * JACK STANLY Precision apm Advanced Routines 
fresco-painter, etcher, and lecturer. The Tap _ WANATOLE VILZAK Novelty Dances, 
col, nated inthe Coach House, powwes WEIDMAN 
aver) ’ S. Mod ‘ Folk D 
A juvenile ballet is planned and various * SWOBODA 
lectures on the arts will be given during the ALBER GAL MILDRED 
: Exhibition Ballroom Baton Twirling 


season, both summer and winter. 
* Ballroom Faculty 


CLARA |. AUSTIN, EVELYN G. BOARDMAN, RUTH |. BYRNE, JUDITH AND JACQUES, . 
GEORGE E. RUTHERFORD, MYRON G. RYDER, DONALD SAWYER, GUIDO ZANETTE 


* * 

THe Mopern THEATRE of San 
Francisco announces a summer session of 
Percussion Dance Script, from June 22 to Send for D. M. of A. Brochure 
August 1. 


Leroy H. Thayer, Secy.-Treas. 

1215 

Washington, D | 

THE RECITALS Dear Sir: Please mail me Brochure which contains complete information about D. M. of A. Norma! 
Course. Convention and Memberstip. 


* * * 


New York City—The pupils of Vicenzo : 
Name .. 


Celli appeared in recital on June 26 at the 
Heckscher Theatre on Mabel Horsey’s show Address 
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NEW YORK 


THE SCHOOL OF AMERICAN BALLET 


ANNOUNCES 
A Six Weeks Summer Course — July 6 to August 15 
WRITE FOR NEW SUMMER FOLDER> 
GEORGE BALANCHINE, KYRA BLANC, ANATOLE OBUKHOFF, 
MURIEL STUART, PIERRE VLADIMIROFF. 


637 Madison Ave. New York City 


Faculty: 


PLaza 5-1422 


637 MADISON AVENUE 
NEW YORK Tel.: PL. 3-8639 


DONALD SAWYER 


IF you cannot 
COME to New York 
SEND for all new 
1942 SUMMER BALLROOM MATERIAL 


Price list available now 


Mr. Sawyer is engaged for the following conventions: 


D. M. of A. — American Society | 


Chicago National Association of Dancing Masters 


HELENE PLATOVA 
BALLET — TOE — CHARACTER 
Daily Classes for 
Professionals, Adults and Children 
Special Evening Class at 8 
Choreography for Concerts 
14) West 54th Street TRafalgar 4-131 


MME. AN DERSON “IVAN EZOVA 
SCHOOL OF BALLET 


Special Summer Course for Teachers 
WRITE FOR FULL INFORMATION 
139 West 56th Street New York, N. Yi Telephone: COlumbus 535-2520 


OLGA TARASSOVA 


SCHOOL OF BALLET 


Ballet — Toe — Character 
Professionals — Advanced — Intermediate 
Special Classes for Children and Adult Beginners 
141 W. 54th STREET, N. Y. Clrele 5-7672 — Send for Circular D 
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Young Helen Zurad, a pupil of Vilzak-Shoilar 
and Edna Lucille Baum. She has been appear- 
ing in the road show of Pal Joey playing the 
ballerina to Joey. 


INSIDE THE STUDIOS 


(Continued from Page 3) 


Brook_tyx, N. Y.—A gala annual recital 
by the Howell Dance School on June 5 at the 
Masonic Temple. There were twenty-five 
diversified items on the programme and the 
most ambitious one of the evening was a 
ballet called Betsy Ross, with Miss Rita Pag- 
nuca in the title role. 

* * * 

SCARBOROUGH-ON-THE-Hupson, N. Y.—Eve- 
lvn Lockman appeared in concert at the 
Beechwood Theatre of the Scarborough 
School on May 29. 

ATLANTIC City. N. J.—The annual spring 
recital of Elizabeth Durell and her ballet 
pupils occured on April 29 and was seen 
by a capacity audience. The programme 
listed Chinotserie, Mrs. Jarley’s Wax Work 
Shop (an item based on chapter 28 of Dick- 
en's Old Curiosity Shop) Picnic the 
Vienna Woods, and several solos by Miss 
Durell, notably te d'un Rose and Queen of 
Shemakhan. Miss Durell also appeared in 
May as soloist on a Red Cross program for 
the soldiers in the hospital at Fort Dix and 
on the program of the Victory Concert pre- 
sented by the Crescendo Club for the bene- 
fit of the Atlantic City Defense Council, in 
Le Cygne and The Fairies. 

* * * 

(RocHEesTeR, N. Y. — The Gladys Bliss 
School held its annual recital in June. Many 
novelties were presented and the outstanding 
number was a thirty-girl ensemble in Sailor 
uniform with flag baton spelling VICTORY 
with their flags in semaphore fashion. The 
proceeds went to the Red Cross. The prc- 
miere danseuse was Vivian Lorrain Groh, 
assistant to Miss Bliss. 

(Continued on page 5) 
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SCHOOL OF BALLET 


pave of | 
HILDA BUTSOVA 


Special Spring and Summer Rates 


1159 W. S6th ST, N.Y.C. CO 5-4070| 


HUAPALA 


Summer Term 
June 15 to August 22 


HAWAIIAN DANCES 


Featuring Teachers Courses 
©. 38th St LE 2-4044 


Chester Hale | 


EVENTUALLY YOU WILL 
STUDY AT THE 


School of Ballet 
Summer Gourse Now in Session 
Ballet, Character, Physical Fitness 


113. W. Sith St. New York Circle 60-8743 


F OKIRN E 
and ALEXANDRA FEDOROVA 
School of Ballet 


Children, Intermediate, Adrance and 
Professional 


9 E. 59h St: Eldorado 5-7855 


BALLET 


Scientific Technique - 


Individual Correction 


DAGANOVA 


29 W. Séth St. 
New York City 


LOU WILLS 


SCHOOL OF ACROBATICS 
Acrobatic and Tap Classes Daily 
ALBERT LEONARD, Tap 


Room 608 CO 5-9752 


1658 B'way, N. Y. 


Bill Quinn 


BALLET - ACROBATIC 
SONYA BOX TAP JOHN PLAZA 


Classes for. children, adults, teachers 
1697 Broadway. N.Y.C. CO 545-9283 
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INSIDE THE STUDIOS 
(Continued from page +) 


ALLENTOWN, Pa. — Large audiences at- 
tended the performances of the Euripides’ 
Electra given in the Outdoor Theatre on the 
campus of Cedar Crest College on June 4 
and 5. This is the eighteenth Greek Play 
production by the college and is a culmina- 
tion of a vear's work of the undergraduate 
cast. The choreography was by Claire 
Leeds, a new faculty member, who is di- 
rector of the Greek Chorus at Cedar Crest 


College. 


* * * 


Hartrorp, Conn.—A spectacle called the 
Elements of Magic was presented at the 
Avery Memorial Auditorium on May 22 and 
°3, the settings and costumes for which 
were produced by A. Everett Austin, Jr. 
The so-called compendium consisted of four 
parts called Fire, Air, Water and Earth, all 
complete ballets in themselves and having 
individual choreographer-authors. The pro- 
ceeds of these performances were donated to 
the Association of Arts for Defense. 


* * * 


San Francisco, Cat.—Evelvn Wagner and 
Ece’eston Moran presented a_ recital con- 
sisting of a French fable called The Judg- 
ment and Peter and the Wolf at the Com- 
munity Playhouse on June 13. There was 
also an item called Scenes from Childhood 
danced by the children’s ballet group. 


* 


Les Sylphides and The Cloister, two ballets 
by Gluck Sandor’s group Ballet des Enfants 
were given a performance at the St. Felix 
St. Playhouse on June 20. 


(Continued on Page 7) 


Shirley Simes of Connecticuf, originator of the 
McArthur Shift. ballroom dance featured in 
JUNE issue of DANCE, demonstrates with 
partner Robert Shaw, a sophomore at Lehigh U. 


NEW YORK 


Louis H. 


CHALIF 


(37 years in New York) 
with his master faculty offers an intensive 
SUMMER COURSE 
foe 

Children, Professionals, Teachers in Ballet. Toe. 
Character, Tap, Spanish, and Ballroom for begin- 
ners and professionals. 

TEACH CHALIF DANCES . 


and 
rich returns 


reap 


630 Fifth Avenue 


Rockefeller Center 
New York 


Children’s Ballet Company 


IN SUMMER SESSION 
e CLASSES DAILY. e 
Director: Joseph Levinoff 


412 W. 48th St., N.Y.C.-CO 5-5962 


Dorothy E. Kaiser 
School of Dancing 
Private and Class Training 


: All Types of Dancing 
88-28 Union Turnpike Glendale, L. I. 


ILLINOIS 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 


INTENSIVE SUMMER COURSE 
JUNE 22 — JULY 17 
Classes Day and Evening 
Information sent upon request 


Suite 500C, Fine Arts Bidg. 
410 S. Michigan Ave. Chicago, Ill. 
Webster 3772 


529 BELDEN AVE. 


LYG A CHICAGO, ILL. 
Diversey 2578 

ERNEST TOMMY "FREDDIE" 


GEIBEL — SUTTON — LOUISE 


Summer Courses in Acrobatic, Tap, Ballet 
Penthouse Studio, 64 W. Randolph St., Chicago 


DANCES 


By EDNA LUCILE BAUM are known 
for their concise notation, interesting 
subject matter and usability. 

Send for CATALOG: 

23 E. Jackson Blvd. CHICAGO 
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_the male school 
-enough vigorous dancing done by the women 


PROMINENT DANCE STUDIOS 


The Soldier’s Forum 


Editors Note: 

The following was received from a young 
dancer, now in the army, who was formerly 
with the Ted Shawn men's group and the 
Humphrey-W cidman group, and most re- 
cently taught in the Jan Veen school in 
Boston. 


To the Editor: 


Perhaps I am sensitive or something. Per- | 


haps being a male dancer I wear a chip on 
my shoulder. But certain things in the atti- 
tude of “people’’ to the dancer annoy me ex- 
ceedingly. The one this time is the relation 
of the male dancer to the war we are fight: 
ing. 

I am sick of hearing about how too bad 
it is that this, that, or the other dancer has 
been “forced” into the armed forces of the 
United States. It is no more too bad that a 
dancer is absorbed in this fight than it is 
that a well trained brick-layer has had to 
lay down his trowel and fight for his country 
and his rights as an individual. In fact, 
in some ways it is less bad, for there are 
considerably less trained brick-layers to carry 
on for; those who are subject to call than 
there are dancers. And: the dancer, neces- 
sarily in top physical condition, strong, agile, 
adaptable, will take considerably less train- 
ing than the average layman. 

I am not trying to start a fight by compar- 
ing the merits of one occupation with those 
of another, but I am pointing out that the 
dancer is not indispensable any more than 
teacher. There will be 


_ to keep the field open till we come marching 
home again. 


This attitude that the male dancer should 
be kept in a glass case along with the old 
pair of toe slippers that a celebrated ballerina 


wore out in one performance is one of the 


things wrong with him now. And one of 
the things wrong with the dance as an active, 
thriving art. 

We had that battle when the modern dance 
was making a bid for. its rights along with 
the ballet and interpretive dance for serious 
consideration. The male dancer is no lily. 
He is a strong healthy man or he could not 
stand the gaff of what his career demands 
of him. And if he is man enough to stand 
up under the rigid discipline of his art, army 
discipline will be nothing for him. As for 
regimentation, it is a temporary condition in- 
tended to restore his rights as an individual. 
So why is it too bad that he rather than the 
man around the corner should be subject to 
military duty? 

His technique will get rusty. That I know. 
But my contention is that a technique care- 
fully acquired over a long period of years 
will not desert a man completely simp!y be- 
cause he does not do his grandes pirouettes 
for a while. To be sure he will not be able 


to go back and immediately appear in con- | 


cert. But the brick-layer will also have one 
helluva time finding his job when he comes 
back from the wars. The technique will re- 
turn with the same diligent application of 
self that was used during its original acquisi- 
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. burying my _ head 


tion and, since something so painstakingly 
won cannot be completely lost, will return in 
considerably less time. 

The dancer is not a being completely out 
of this world. That again was settled a long 
time ago. MHot-house flowers are out. The 
dancer in order to function during the past 
decade has had to face facts and say some- 
thing about them. And not vague generali- 
zations either; topical, up-to-date facts. It 
is well within my memory that dancers walk- 
ed in picket lines or signed petitions and 
Participated in demonstrations to get what 
they wanted. Now it is well also that dancers 
do not merely dance about war (they have 
been doing that for some time now just as 
they have been fighting fascism with the 
weapon of their art). Now has come the 
time to leave the stage and join the picket 
line that is doing something about the men- 
ace of fascism. 7 : 

I personally also resent the attitude that 
the dancer is a complete loss to the dance 
world simply because he is a soldier. That, 
to me, is far from an optimistic attitude to 
take. He has not automatically given up all 
thoughts and ambitions simply because he 
is in uniform. Far from it. Nor does he 
intend to return from the fray and sit about 
moping about the career that he might have 
had if there had not been a nasty old war. 

Not many months ago I heard sighs about 
how sad it was that the boys from Sadler's 
Well had had to go to the front. And wasn't 
it awful that Kreutzberg was probably in the 
front lines. And whatever would happen 
now that Jose Limon was drafted. But still 
the dance has seemed to stumble along with- 
out their assistance for these months and 
can probably do without them for a while 
longer; and without a lot of others who will 
join us. In fact I fancy that we shall have 
a lot to contribute as dancers as a result of 
having been in on this fracas. But it is no 
help to know that a wake is already being 
held over our professional ashes even while 
we are making plans for the things we will 
do when we return. | 

Dancers are the most independent people 
I know, among other things. Without that 
spirit of individualism and _ independence 
most of them could not function and as a re- 
sult they have no right to flit about and !et 
someone else protect their right to that. Ideal- 


ism is not a completely abstract state. Ideals — 


demand to be fought for as much as to be 
talked about or written about or danced 
about. Dancers are idealistic, but they are 
not completely withdrawn from the world. 
I have seen quite a lot of them one place or 
another. I am not a flag-waver, but there 
are conditions that mean more to me than 
in my work like the 
ostrich and continuing “dancing as usual”. 
And we as dancers have a right to do some- 
thing overt to protect our ideals and our in- 
dependence without being bemoaned and la- 
mented by a lot of artistic fatalists. 
HARRY COBLE 
Signal Corps 96th A.B.Sq. 
Columbia Army Air Base, 
Columbia, S. C. 


NEW YORK 


SWOBODA 
YURIEVA 


Training In 
@e BALLET e CHARACTER e 
ADAGIO e VARIATIONS e 


N.Y. C. CO 5-9857 


JOHNNY 


Teaching at D. M. of A. Normal School 
and American Society Convention 


The Newest—Latest—Tap Routines 
Teachers Normal Courses All Summer 


1697 Broadway—Room 504 
SAGER 


New York City 


PRINTER 
TO THE DANCE WORLD 


We specialize in the printing of 
Souvenir Programs and Promo- 
tional Brochures. Among our 
clients are the Ballet Russe de 
Monte Carlo, Ballet Theatre, 
Ballet Jooss, Original Ballet Russe, 
Marian Anderson and numerous 
other artists. Let us work with 
you on your next School or 
Recital Program. 


RUDOLF ORTHWINE CORP. 
.Printers of DANCE Magazine 
516 WEST 34th ST. NEW YORK 


RADIOS 


PHILCO e EMERSON ZENITH 
We Have On Hand A Good Selection Of: 


e Shick, Sunbeam and 
Remington Electric 
Razors 


e Kem Playing Cards 


e Electric Irons 
e Electric Mixers 


e Automatic Pop-Up 
Toasters 


e Vacuum Cleaners 
and other Electrical Appliances 


Write for Special Teachers Discount, 
Catalog and prices. 


Cc. F. OSMERS, INC. 


$13 West 33rd Street, New York City 
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CALIFORNIA 


SAN FRANCISCO OPERA BALLET SCHOOL 
— SUMMER SESSION — 


TWO CONSECUTIVE July 6 — August 29 WRITE FOR INFORMATION 


FOUR WEEK TERMS 


ERNEST 


BELCHER 


‘Announces His 


ANNUAL 
SUMMER 
NORMAL 
SCHOOL 


For TEACHERS 
and DANCERS 


July 6 to August | inclusive 


of teaching: and shows step by step the method 
of progression from beginner. to professional 
dancer. It includes graded dances for the be- 
ginner, intermediate, advanced and professional 
students with a complete set of notes anda de- 
scriptions of all dances taught. 


Complete Norma! Courses in 
BALLET — TAP — SPANISH — 
ACROBATIC — HULA 


Certificate awarded on completion of any 
Normal Schoo! Course 


Special TECHNIQUE classes daily in Ballet 
and Tap for visiting students. 


Popular ‘Routine a Week'’ class in Tap 
Write for Further Detaiis 
607 South Western Avenue 
Los Angeles, California 


This Normal Course consists of a graded system: 


NICO 


CHARISSE 
SCHOOL OF BALLET 
presents 


JOHNNY BOYLE, Tap Stylist 
1358 N. La Brea Hollywood H1I-9281 


ARTHUR PRINCE 


Hollywood Dance 
originator 


“ROUTINE A WEE kK” CLASSES 
Teachers take advantage of 
this unique service. 
Personalized Tap Routines—send for cataloa. 
855 S. LaBrea, Los Angeles WYoming 2323 


THE SAMBA 


For Teachers and Exhibition Teams 
BY MAIL 
As Danced in Warner Bros. Short Feature 
RIO DANCES 
$1.00 this month only 
1506 N. WILLIAM MOFFA GSRanite 
Highland Ave. HOLLYWOOD 1241 


236 VAN NESS AVE. 
SAN FRANCISCO, CALIF. 


INSIDE THE STUDIOS 
(Continued from Page 5). 


Toronto, Ontario, CANADA—There were 
two performances by the pupils of Beth 
Weyms in June, on the 5th at the High 
School auditorium and on the 10th at the 
Jarvis Collegiate auditorium. The _pro- 
gramme was large and ambitious. The 
finale ended in a patriotic note. Accom- 
paniments were played by Olive Grainger, 
assistcd by Mrs. F. M. Rivers and Mrs. J]. 
R. Boyd. Miss Weyms studio re-opens in 
September. 


MISCELLANEOUS 


Il. C. Overporrr, talent scout and pro- 
ducer has taken over the Hollywood The- 
atrical Training Studios in Hollywood, Cali- 
fornia and will supervise the teaching of 
ballet-toe, tap, acrobatic, drum majorette and 
flag drils. Miss Ann Garri is in charge of 
the dance division. 


Five vear old Hermine Kern of New York 
Citv, a pupil of Larue and Yolanda, has 
appeared in a solo performance for the bene- 
ht of the U. S. O. at the Empire Hotel. 


MARMEIN is making cparations 
for the opening for her outdoor dance theatre 
at Manomcet, Mass. Because of possible 
blackouts and transportation dithculties, few- 
er date~ will be given at the thc atre but pro- 
grammes in place of these will. be given in 
nearby towns and army camps. The sum- 
mer theatre group begins daily classes and 
rehearsals on July 6. The first performance 
will be on July £5 at Camp Edwards with a 
repeat of the same programme at the Mar- 
mein Theatre July 17 and 24. Other dates 
will be announced next month. Gladvs Kern, 
Betty Grimmesien and others will assist Miss 
Marmein. 


MICHIGAN 


PLAY THE CASTANETS!| 

A New and Authentic Home Study 

Course “ been prepared by 
icholas 


TSOUKALAS| 


$5.00 
POSTPAID 


728 Ave. Detroit, Mich. 


NEW YORK CITY. 
LARUE & YOLANDA 


BALLET 
Exercise classes for children and adults in the 
modern trend 
236 W. 78th St. N.Y.C. TR 4-5475 


Brooklyn 
HOWELL’S DANCE SCHOOL 


AU Types of Dancing for All Ages 
463 55th St. Windsor 99-8624 Brooklyn, N. Y. 
Summer School, Oakhurst, N. J. 


Rochester 


GLADYS D. BLISS 


SCHOOL OF DANCING 


R.K.O. Palace Theatre Building 
Rochester, N. Y. 


PENNSYLVANIA 


Harrisburg 


ELLAN SIMPSON PEFFER 


SCHOOL OF DANCING 
All Types of Dancing 
1814 Market St. Harrisburg, Pa. 


Pittsburgh 


MAMIE BARTH 


School of the Dance 
937 LIBERTY AVE. PITTSBURGH, PENNA. 


WISCONSIN 


Milwaukee 


PETROFF SLABY 
SCHOOL OF DANCE 
Complete Dance Education 
805 N. 28 St. West 1115 Milwaukee, Wisc. 


GE ORGI A 


M acon 


BERNORACE DANCE STUDIO 
Tap — Ballet — Ballroom 
Telephone 


461 BROADWAY MACON. GEORGIA 
MICHIGAN 
Detroit 


ELAINE ARR OTE 
SCHOOL OF DANCE 
Ballroom, Tap. Ballet, Acrobatic 


750 ALTER ROAD DETROIT. MICHIGAN 
MASSACHUSETTS 
‘Basten 


DANCECRAFT STUDIO 
739 Boylston St., Boston 


Let's Dance.’ a primer of dance technique 
by Lilla Viles Wyrhan. Price, $1.50 
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The Victory Ball Points the Way for a United Profession 


The Dance Profession may well be proud of its accomplishment. 
The Victory Ball was a glorious success and a glorious beginning 
for the part we are to take in the nation’s war effort. The Physi- 
cal Fitness demonstrations provided the outline for a magnificent 
program. It is a pity that it was impossible for the entire teach- 
ing fraternity to have been present to witness them. (Jn con- 
nection with this, it might help you if I were to collect a group 
of the exercise tllustrations and instructions, as selected by a com- 
mittee of experts, and have them printed up for your quidance. 
If the response to this idea ts large enough, I will undertake the 
job of collecting the material. Write us today if you are inter- 


ested ). 


The Dance Profession can and should have a big part in building 


a healthy America. We must all pitch in with a will. ‘Tell your 


friends what the dance can do to make them stronger, healthier, 


happier. Get them to enroll for a Physical Fitness Dance Course. 


Advertise it, shout it from housetops if necessary — but do it now, 


today 


ln the past the dance tield just drifted along — devoid of direction, 
lacking in unity. Things are different now; things are being 
done! Vhe Dance Profession is now alert. It is united. It has 


a program. It intends carrying it through. 


As mentioned before this magazine does not represent any par- 
ticular group or interest but will champion the Dance Profession 


in all its aspects. In respect to this an important announcement 


will be made in the August Issue pertaining to our new indepen- 


dent policy. 


PUBLISHER 


DANCE 


9 


From the 
Theatregoers 


Point of View 


Those who were present and had the 
pleasure of seeing the performance at the 
Victory Ball no doubt will agree with me 
that they have not witnessed a better show 
in many a moon. The show was more than 
a repayment for the donation made to the 
Navy Relief. As a matter of fact if the show 
could be assembled again it would be a good 
bet for any producer. I have seen a lot of 
‘dancing, but no show has ever had me so 
worked up and on my fcet cheering as this 
one did. 


You will find the story of the show on our 
center spread but I enjoved it so much that 
| feel compelled to add a few remarks of my 
own. Walter O'Keefe did a wonderful job 
of starting the ball rolling with a= spirited 
humorous note. The critics of the Times and 
Herald Tribune, Martin and Terry, alter- 
nating for the rest of the evening as master 
of ceremonies, kept things in the same light, 
humorous vein and added much to the en- 
jovment of the show. Eugene Loring’s Dance 
Plavers received a tremendous ovation with 
their “Harlequin for President.” George and 
Jalna presented a very humorous and _ orig- 
inal ballroom number that drew well-mer- 
ited applause. ‘Ted Shawn presented the 
American Spirit of Dancing in a fine por- 


trait of character and masculinity. Tip Tap 


Toe, the three colored boys, went to town 
like nobody's business . . . they brought the 
house down. Argentinita assisted by Pilar 
Lopez and Federico Rey thrilled the audi- 
ence with rhythmic, pulsating dance. Mata 
& Hari — I have not seen anything in a long 
time that tops them in originality. Valentin- 
otf did a clever take-off on La Conga with 
voicé and gestures. A vivid, fiery Spain was 
portraved in dance by’ Rosario’ and 
Antonio . . . Argentinita, Lopez and Rey 
joined them for a finale that brought the 
house to its feet chcering. Harrison and 
Fisher, whom I have not seen in many years 
really have gone places in ballroom dancing. 
Charles Weidman’s delightful little Penguin 
skit met with whole-hearted and vociferous 
approval. The Hartmanns — well thev just 
kept the house in one continuous uproar. Paul 
Draper finished off the bill, he is the on!y 
tellow I know who would have the courage 
to assemble the tops in the dance field and 
bill off as the last performer. I wrote about 
him in the last issue and dare say no more 
for fear that someone accuse me of being his 
press agent. Yes sir, it was a show. 
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DANCE EVENTS 


May O'Donnell and Jose Limon—Danc> Theatre, 
Y.M.H.A., June 17. 


Apparently California’s famous climate 
has been a beneficial influence on both May 
O'Donnell, formerly’ a member of Martha 
Graham's group, and Jose Limon, formerly 
a featured member of the Humphrey-Weid- 
man Company. In this, their first: appear- 
ance in New York for more than two_sea- 


Reviewed by ALBERTINA VITAK 


being a really outstanding number, if the 
second and third episodes could oniy be made 
to be at least as strong as the first. 
The featured work of the program * 

This Story Is Legend . had many por- 
tions of beauty in the Ivric movement plus 
the added value of the drama in its: story 
about Hernando de Soto and his discovery 
of the Mississippi. It is very simply donc, vet 


sons, they showed a wise oe achieves an almost epic cffect at times, con- 


photo: Romaine 


May O'Donnell and Jose Limon pictured in their Three Inventions of Casey Jones. These twain 
have appeared in concert at the Y.M.H.A. and the Studio Theatre within the month. 


low the present trend toward theatricalism 
in their compositions, and also much develop- 
ment of personal styles as well as improve- 
ment in ¢horeographic arrangement. They 
presented only four works but each was well 
produced with special music, decor and ef- 
fective costuming. 


The best work of the program was Three 
Women. \t was original in conception and 
development, and especially the first part 
(the wife) was notable for its expressive 
dance invention. The second scene (the 
blonde) was too literal although nonetheless 
forceful in effect due to the impassioned exe- 
cution. The third scene (the nurse) was de- 
pendent more on dramatic poses than on 
actual dance movement but had a pictorial 
quality. The work has great possibilities of 
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sidering that it is done by only two dancers 
and a narrator off-stage who made the ac- 
tion clear. ‘While it was admirably danced 
by both artists it was really Miss O’Donnell’s 
role that gave continuity to the work. Her 
flowing motions of arms and upper body and 
lovely head as she moved seductively about 
the stage made a beautiful and memorable 
picture. H¢cre is a role that is perfect justi- 
hceation for pure lyric movement for its own 
sike. Becomingly costumed, Miss O'Donnell 
im>re:sed very favorably indeed. Which is 
not to deny that she still has much to learn. 
Her projection varies from weak to strong 
and she does not alwavs appear sure of her 
foot work. 


Mr. Limon was admirably suited both in 
appearance and style to portray the Con- 


quistador, de Soto, and it was his best effort _ 
of the evening. In a solo section, Ordeal, he 
does some splendid and particularly striking 
dancing. His virile, rather grotesque, or 
bizarre, style is seen to better advantage in 
dramatic works such as this than in abstrac- 
tions, or works in a light vein such as Cur- 
tain Ratser, which made Mr. Limon (and 
Miss O'Donnell, too, I fear) appear cntirely 
out of element. This was also somewhat 
true of Three Inventions of Casey Jones, the 
closing number, although something of the 
whimsy in this work succeeded in producing 
a clever effect. Also this Casey Jones work 
had many inventive bits of dance action 
which the jazzy Curtain Ratser did not have. 
In fact, the latter was too forced in gaiety. 

These dancers have a few habits of dance 
arrangcment that will do well with a change. 
They usually repeat a step or a sequence of 
steps quite regularly in the course of a 
number and then tend to repeat the same 
steps and figures in other dances. Also in 
their evident desire to get away from more 


serious forms into the more theatrical they 


must not forget to dance, too! 

Not to forget the excellent music by Ray 
Green. It had expressiveness and vitality and 
the dancers can ccasider themselves lucky in 
having this music. Also Hope Miller Kirk- 
patrick did a very fine job of the narration 


“of the text taken from Jn the American 


Grain by W. C. Willtams. 


* * * 


Dance Film Festival — Fifth Avenue Playhouse, 
May 23. | 

My stint this month was conveniently con- 
densed into one movie bill, the Album of 
Dance, which featured the two shorts made 
by the Ballet Russe de Monte Carlo last 
summer and now shown here for the first 
time. It was interesting to see the familiar 
faces and figures of this troupe perform in 
a new medium. It was especially interesting 
to see haw and what was done to such “old 
friends” as Gaite Parisienne and Capriccio 
Espagnol. Yo ore familiar with them, they 

The Glove Seller ro'e was considerably re- 
duccd, but was pleasing'. danced by Milada 
Mladova. Frederic Franklin) was more 
prominent as an actor (and effectively so) 
than as a dancer. Massine’s Peruvian was 
naturally the high spot, but also was photo- 
graphed more for its mime and comedy as- 
pects, as his dancing as mentioned’ above 
was very fragmentary. This film version is 
lavishly produced and does have pep. It is 
bound to have much popu'ar appeal but 
there is' unfortunately not one of the several 
beautiful dance sequences of this work re- 
maining in anything even approaching con- 
tinuous exccution. However as compensation 
one does get an even better view of the stars 


than a first row seat at the ballet affords. 


Capriccio Espagnol was far more success- 
ful. It has not been cut up so much and 
showed more of the dances at some length, 
if not completely. As a matter of fact, the 
work gained in having the gypsy dances 
separated from the formal forms by placing 


each against different backgrounds, thereby 


bringing the slim story into more prominence 


-and clarity. And above all Massine was 


given his proper importance and his dancing 
was photographed with continuity and from 


(Continued on page 26) 
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Looking into the 


Dance Archives 


by MADELEINE FROME 


There is a dark and dusty sound about the words ‘Dance 
Archives” that is misleading. Actually the Dance Archives 
at the Museum of Modern Art in New York City are any- 
thing but dark and dusty.. Large windows let in plenty of 
light and no one need squinch up his eyes to read the titles 
of the hundreds of bogks in many languages on the un- 
painted shelves. “There ‘are several file cabinets, a couple 
of desks imposingly piled with papers and periodicals, but 
mostly there are books and still more books. 


In the Dance Archives you will probably find anything 
you want to know about the dance. In most libraries books 
on the dance are either listed under such categories as sports, 
health, music, recreation, or divided up between various 
departments. In the Dance Archives is an amazingly com- 
plete working library, all in one place and thoroughly in- 
-dexed. 


Besides the books the Archives have many prints, photo- 
graphs, films, programs, etc.; and on the light side such tfas- 


cinating items as a complete model theatre of the nineteenth 


century with the sets and characters tor Sleeping Princess; 
a gigantic set of shirt studs through the glass of which 
can be seen little figures of Fanny Elssler; and even a paper 
doll of Marie Taglioni with costumes from all her most 
famous roles. 


Up to the time a few months ago when he went into the 
Army, Paul Magriel was the guiding spirit of the Archives. 
He assumed this arduous task of curator when Lincoln Kir- 
stein founded the Archives in 1939. Magriel’s was the 
gigantic job of indexing, building, and knowing everything 
about it. If you asked him he could tell you anything 
about dance books you cared to know, even to which was the 
oldest, the newest, the smallest, the largest, the most amus- 
ing or the most significant. 


Paul Magriel is Latvian born, Boston bred and Yale 
educated. He was a dancer for a time, but stopped as a 
result of a nervous condition. The only thing he could do 
to quiet himself was the kind of work that goes with being 
a curator in such archives as these, although Sidney Edison, 


A corner of the Danc2 Archives showing prominently Ma'vina Hoff- 
man's sculptured h2ad of Paviova; and on the right, Paul Magri2l in 
civilians. 
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Private Paul Magriel of the A-my Air Corps; erstwhile curator of the 
Dance Archives of the Museum of Modern Art. 


Magriel’s successor, will tell you that he could not recom- 
mend such a job as an antidote tor nerves. | 

Among Magriel’s sporadic extra-curricular activities;have 
been some fiddling in an amateur symphony orchestra, and 
suping with the Ballet Caravan, mustache and all. This 
latter event hasn't occurred tor some years as the mustache 
has grown to handle-bar proportions since. 


He was for a time.the American correspondent of the 
Archives Internationale de la Danse in Paris: a member of 
the Theatre Library Association; the Bibliography Society 
of America; and the Association des Ecrivains et Critiques 
de Danse. He has written several books, among them 
Ballet, a short handbook with illustrations, and 4 Biblio- 
graphy of Dancing, which is the definitive work on the sub- 
ject, and to which, with his indefatigable energy he is always 
adding. Perhaps if vou listened to him talking distractedly 
of a dozen things at once you wouldn't realize the extra- 
ordinary order otf the mind that has made the Dance Ar- 
chives what they are. ) | 

He spent eight invaluable months in Europe in 1939 
bringing to light little known facts about dance history in 
the archives at Paris, Milan, Rome and London. ‘Those at 
Milan are probably the largest and most impressive in the 
world. “here he assembled a list of musical productions in 
the 18th century which he plans to publish as a supplement 
to a future edition of his Bibliography of Dancing. His 
notes on the Milan material are really monumental. 

Paris afforded him a kick that no other place has. He 
slipped easily into the manners of the Latin Quarter and 
the Left Bank; was a frequenter of the famous Cafe Deux 
Maggot and made some notable friendships. Proud homme 


(Continued on Page 32) 
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The fame of these dancers is not confined to New York. 
Florence Rogge ballet on Cambodian themes. 


Variety Dancers 


Vaudeville is back, and that is good news not only tor the 
great clowns, the acrobats and the specialty acts, but also 
for dancers. In 1793 it was Alexander Placide doing a 
rope dance, in the 1920's it was Ruth St. Denis and Ted 
Shawn breaking all records at the Palace Vheater in New 
York and this season it is Argentinita bringing her great 
art to the variety stage. Vaudeville has always given a 
home to dance, and adhering to its theme of variety, it has 
presented every kind of a dancer from an immortal name in 
dance history through the hit specialist of the season down 
to the quickly forgotten chorus girl. | 

It’s satistying to note that first-rate. dancers aren't used 
as fill-ins for vaudeville. In ‘Priorities of 1942” Paul 
Draper shares stellar honors with such veterans as Willie 
Howard, Lou Holtz and Phil Baker, and in the recent 
‘“Top-Notchers,” Argentinita’s name was billed right along 
with England's favorite, Gracie Fields. Another point to 
make in favor of dance is that, by popular demand, the 
Hartmans were held over from ‘Keep ‘Em Laughing” for 
the second edition of the show, ‘““Top-Notchers.”Head- 
lining and hold-overs should certainly prove that dance has 
drawing power in a country which is apt to classitv dance 
as highbrow. stuff. 

Mr. Draper lives up to his headline status in “priorities” 
by walking off with most of the evenings encores. That is 
something of a feat, even for such a great dancer as Paul 
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photo: Cosmo-Sileo 


They are the corps de ballet of the Radio City Music Hall. Above: Glimpse from a 


by WALTER TERRY 


Draper, tor the vaudeville show is pretty rowdy and keved 
to a rough and tumble pitch. Yet the aristocratic tap 
dancer invariably brings down the house with his elegant. 
balletic dance to the music of Paradies. Perhaps that portion 
of the audience which expects every. dancer to be a hooter, 
is content with the intricate taps. while another segment ot 
that same audience is delighted with the classic line, the 
Ivric movements of the dancer’s body. And that is as it 
should be, for every great dancer has so many facets to his 
dance style that each onlooker can discern that facet which 
pleases him most. Unquestionably there are some persons 
who cannot take the classic music of Paradies, taps or no 
taps, and for them Mr. Draper improvises to popular tunes 
or dances with rhythmic and pantomimic humor such _tolk 
airs as “Three Blind Mice,” “I’ve Been Workin’ On the 
Railroad,” ‘Turkey in the Straw” and others. 

Jack Cole and his dancers accounted for much of the 
worth of “Keep "Fm Laughing.” Like Paul Draper, Mr. 
Cole is decidedly 2n artist who refuses to lower his standards 
for anvone. But he is smart about it. In his two Hindu 
dances, the Oriental gestures were authentic and the bod\ 
movements were no more violent nor virtuosic than the 
traditions of Hindu dance allow. Yet by the simple en- 
pedient of setting them to swing music, he translated ar 
alien form into a native idiom that could be understood bi 


~anvone. Aside from the theatrical excellence of his choreo- 
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graphy, Jack Cole possesses a pertorming skill that is arrest- 
ing, whether you know anything about technique or not. 
One can hardly fail to recognize the dancer's steel-like 
strength, his complete command of his body and the dynamic, 
temperamental personality which gives impetus to all his 
actions. In this same show there was a delightful acrobatic 
dancer named Miriam La Velle. Vaudeville would not 
be vaudeville without acrobatic dance and Miss La Velle 
fulfills her function with more skill than any of her pre- 
decessors within my memory. “loo many of them used to 
be acrobats without being dancers, but this young lady 
touches even her most involved contortions with style and 
rhythm and beauty ot action. 

Headliners of “Keep ‘Em Laughing” and holdovers for 
‘’Top-Notchers” were the Hartmans. hese zanies of the 
dance world won rounds of applause and yelps otf glee tor 
their familiar dance satires. Familiar is hardly the word, 
for the Hartmans never bind themselves to routine. Some- 
thing new happens at each performance, and | suspect that 
it happens on the spur of the moment, the Hartmans being 
an impulsive pair. “The “Champagne Hour,” a time when 
exhibition dancers in supper clubs instruct the diners in the 
latest steps, comes in for a rousing ribbing when the Hart- 
mans take over. As exponents of the Arthur Murray Hill 
system, they give a lesson in the samba. Grace, who ex- 
plains the steps, has pronunciation trouble, alternating 
violently between samba and sahmba, dance and dahnee, hand 
and hahnd. She even manages to shatter the microphone with 
her articulation of the final consonant of the word “dip.” 
Meanwhile, Paul demonstrates his wife’s explanations and 
performs ‘“‘step, slide, step, and” with such absorption that 
he leaves the stage and returns some minutes later, still 
dancing, to murmur, “It’s raining outside.” “lo wind up 
their act, the Hartmans gave “Keep “Em Laughing” and 
“’Top-Notchers” a taste of the Bolero. It is impossible to 
describe their antics, save to say that their passionate em- 
braces are close to being cataclysmic and their lifts are 
brilliant examples of virtuosic confusion. 

The great Spanish dancer, Argentinita, did not have to 
jazz up her dances with bantiguinee roses clenched between 
the teeth or daggers for the *“lop-Notchers” show. Cool 
and refined, the eminent artist and her ensemble brought to 
vaudeville audiences those same dances which highlight her 
concert programs, and vaudeville loved it. 

In almost every respect, 1942 vaudeville shows proved 
that the old-time theatrical form was far from outmoded. 
The ladies of the ensemble, however, decidedly belonged to 
another era. I do not mean to imply that they were actually 
left over from the 1920's, but their dances certainly were. 
The old chorus line was back with the girls giving halt- 
hearted and far from uniform kicks to left and right, with 
a vague turn or two thrown in for good measure. ‘That 
kind of ‘hooting does not have a place in this streamlined 
age, tor we have become used to the precision of the 
Rockettes at the Radio City Music Hall and to the intricate 
and richly patterned dances which such musical comedy 
choreographers as Robert Alton give to the chorus girls of 
today. We also expect our ensemble dancers to be able to 
tap well, to augment their work with movements of the 
ballet or whatever actions of dance will add excitement and 
-stvle to their routines. I’m afraid that the current crop of 
vaudeville chorus girls are going to have to take some dance 
lessons. Chorus girls must not be confused with show girls, 
for the latter aren’t expected to dance. They are simply 
there to abide by their title “show” and that is exactly what 
they do. In the current vaudeville acts, most of them are 
attractive, and amble about with that lazy, blasé grace which 
is as kinetically restful to the onlooker as it must be to them- 
selves. 

And while we are on the subject of vaudeville and its 
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Acove: La Argentinita. Literally: The little one of silver. Nobody 
could be better named. The South-American born danseuse was one of 
the Top-Notchers in the show of that name. 


Below: Paul Draper. Maestro of the highly formal and aristocratic tap. 
His taps have tread where very few have dared to venture: into 
the classical with Bach and Scarlatti. He appears in Priorities of 1942. 
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This is Gene Snyder—Radio City Muzic Hall's miracle man tap maestro 
for the Rock>tte;—and now adventuring in ice-dancing. 


He would much rather devise: precision routines for the 
Radio City Music Hall Rockettes, but Gene Snyder gets no 
cold feet staging ice shows. Since last vear he has been 
too busy at it for that. In fact, since he created the light- 
ning ice routines for “‘It Happens on Ice’ at the Center 
Theatre, in Rockefeller Center, and for the Sonja Henie 
road show of this season, Snyder has proved one of the few 
dance directors in America expert in this new, exciting 
ballet glace. | 


The fact that as a boy he won a letter in school for ice 
hockey has nothing to do with his present skill. For Snyder 
today does no skating, straight or fancy. His work is in 
the realm of the dance, whether it be on ice or upon the 
boards of the conventional theatre, and his name is best 
known as the co-director of the famed Music Hall Rock- 
ettes and as the creator of dance routines for numerous cine- 
matic and theatrical productions. It is therefore alone from 
the angle of the dance that he approaches his work in the 
new “ice dancing”’. 

To accomplish the difficult job of creating ice show 
dances, his first step is to create ice show dancers. Athletes 
on ice — the skilled exhibition skaters of the rink — are 
seldom if ever dancers. All their grace is in two blades 
of cold steel. ‘They have little idea of tempo; have difficulty 


“understanding bars of music, which comes as easily as A B C 


to a true dancer, while the use of the shoulders, arms, hands 
as a means of expression in the dance does not occur to them. 
Therefore, Snyder has devised a means of his own to get 
grace into these athletes’ movements of which most of them 


are unconscious. 


“Ot course’, he says, “the ideal ice show skater is a 
trained dancer who, after professional experience on the’ 
dance stage, buys a pair of skates and gets out on the ice. 
To such, the transposition of ballet or precision dancing 
from the boards to the gelid stage, and the exchange of toe 
and tap shoes to blades comes naturally. In fact, there are 
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Dancers on Blades 


A glimpse at the Ice-Dance as a 


further evolution of dance — 


being the story of Gene Snyder 


ice-choreographer 


by H. D. LORIMER 


a few very successful ice show performers in the increasingly 
numerous ice productions in America today who have al- 
ready had careers as dancers. Betty Atkinson, one of the 
stars of “It Happens on Ice’’ was a dancer before she took 
to ice, and several girls in the same revue’s ensemble had 
formerly been dancers in Radio City Music Hall’s own 
Corps de Ballet.” | 


Skating and ballet have much in common, Snyder points 
out, once the athlete skater learns that body and blades must 
blend for perfect ice-execution. There is a skating term in 
the ice skater’s language for nearly every ballet phrase. An 
Arabesque is a “‘Spiral’’; Tour de I’Aire, an “Axel Paulsen” ; 
an Attitude Turn, an “Open Axel’; a Pirouette, a “Spin” 
or “Sit Spin’; a Tour Jette, a “3 Jump”, and a Chene Turn, 
a “3 Turn”. This, of course, means that the ice-athlete 
has at least some understanding of ice ballet dancing, even 
at the start of his training as an ice dancer. In one respect, 
he must be even more limber than a ballet dancer, for the 
perfect Fifth Position, which in ballet is considered an ac- 
complishment, must be exaggerated on ice to a -point well 
past the forty-five degree angle for the performance of an 
“Outside Edge Spread-eagle”’. 


By the time his company of skaters have learned the ways 
ot the dancer, Snyder then has proceeded with his solo and 
ensemble routines for the show. For the Rockettes at the 
Music Hall he has devised Farrucas, Beguines, Sambas and 
America rhythm tap dances, and those inimitable precision- 
ists do these lively routines at an astonishing pace, still pre- 
serving their precise perfection. 


But putting the torrid dances of Latin America, ballet 
numbers and our vital modern steps on ice is still another 
matter. For while Snyder has introduced even tap on ice 
with sensational results, the frozen surface of an ice stage 
or arena permits a lightning swift speed that brings to 
Snyder and his confreres both problems and opportunities 
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On the left: The Brandt Sisters of 1+ Happens On Ice in the ice version of a developée croisse: 
Center Theatre show, and to the right: Skippy Baxter, the premier danseur of It Happens On Ice in the finizh of a 


seen in ballet. 


for new and thrilling dance effects. “The ballet Pirouette, 
to take a simple example, becomes a breath-taking “Spin” 
at a fantastic speed and of an uninterrupted duration that no 
toe-shoed ballerina could physically accomplish, since the 
latter must spot her Pirouettes, controlling her turns with 
her head, whereas such a technique is not necessary on ice, 
where momentum propels the “Spin”. Then there is the 
skater’s ability to glide almost effortlessly over the ice, ‘‘float- 
ing” with hardly a visible motion of skate-shod feet. That, 
of course, constitutes a new element in dances done on ice, 
one which makes the Petite Bourée steps of the legitimate 
ballet look slow and choppy by comparison. 

Yet for all the freedom which the glazed stage permits 
a dance director, Snyder says, it has its difficult side. The 
very swiftness of the skaters in ensemble numbers makes it 
necessary, 
labor alone, for the director to work longer and harder, de- 
vising more formations to keep a routine of even a few 
moments’ length from lagging. : 

Ice ballet of a sort is by now no great novelty, of course. 
Skaters in ballet-like formations, performing their figures 
freely more in the manner of a ballet corps than with the 
precision of the Rockettes, have been features of arena shows 
for some time. But the Rockettes’ co-director is one of the 
first to have attempted large precision ensemble numbers on 
ice, somewhat in the style which has made the great Music 
Hall dance troupe famous. He has staged in large scale 
precision groups elaborate ice T'angos, ice Congas and, most 
unusual of all, ice Rhumbas, a dance which is far from easy 
for skaters because the necessary side-sway of the hips tends 
to throw the pertormers, or at least to halt their forward 
progress over the ice. | 

Snyder's technique in arranging and rehearsing his big 
precision numbers on ice is noteworthy. When he first 
undertook his work for “It Happens on Ice’, he knew noth- 
ing about fancy skating, and had himself. to learn just what 
skaters could and could not do, before he proceeded to create 
ice dances. But, once having acquainted himself with fun- 
damental “school” skating figures and terms, with the possi- 
bilities and limitations of ice dancing, he promptly took his 
performers oft the ice and rehearsed them in their ice dances 


from the point of view of mental and _ physical. 


photo: Art Melgier photo: Jimmy Sileo’ 


Center: Do-othy Caley jetees over ice in the 


tour jéte a3 classical as any 


on the unyielding floor of a regular rehearsal hall backstage. 
His company, wearing shoes rather than skates, learned 
their steps, figures and formations in precision more as danc- 
ers than skaters. ‘This, he believes, is the best approach, 
since the dance element is the first and fundamental thing 
to instill in performers, who usually have thought more in 
terms of independent exhibition skating than dancing. The 
only time, indeed, that Snyder held his preliminary rehearsals 
on the frozen stage was for transition passages, when he 
had to time and set to music those brief intervals required 
by speeding groups of skaters to pass from one dance for- 
mation to another. And during-such rehearsals on ice the 
dance director himself wore no skates but special shoes, 
soled with rough surfaced rubber almost five inches thick, 
to keep him from tumbles. 

In working with a road ice show, Snyder, 
ice dance directors, has adopted a new rehearsal technique. 
Road ice shows usually are given exclusively in arenas, where 
many more in the audience see big ice production numbers 
from the side than from directly in front, facing the per- 
formers. In such numbers, when precision ice dancing is 
featured, most directors have rehearsed their companies just 
from in front, paving little heed how the lines of dancers 
appear from the sides of the auditorium. ‘The result is that 
most audiences in arenas see a ragged line, and almost the 
whole brilliant eftect of precision _ is spoiled for them. 
Snyder, however, rehearses precision numbers from the side, 
paving close attention to straight, clean lines, so that audi- 
ences mav enjoy the precision performance from every angle. 
This is a simple way to check a rehearsal, but it has proved 
highly practical. 

Another observation which Snyder has to make regarding 
psecision ice dancing is that in a large line one cannot achieve 
true precision and great speed at the same time. QO)ne or the 
other must be sacrificed, although by using several small 
yroups of three or four skaters each both cen be combined 
and the impression of swift mass precision thus created. 
Also, he says, rhythm precision numbers can be ‘brightened 
by the skaters slapping their blades on the ice, which gives 
an eftect not unlike tap. 

(Continued on Page 32) 
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_A Day and Night Tour of the Dance Professid: 


Fitness Demonstrated by Many Leaders in Field 


|. The Waldorf Astoria ballroom with a garnishing of uniforms in the middle distance. 2. Paul 
Krimmel supervises an acrobatic demonstration. 3. Albert Butler leads a group in ballroom-fitness 
exercises. 4. Sonia Serova at the mike while group goes through a performance on its collective 
back. 5. May Gadd and the Country Dance Society in demonstration. 6. Sara Mildred Strauss 
gives ample proof of the excellence of her body control exercises. 7. Jack Stanly in a tap demon- 
stration assisted by group of his students. 8. Steffi Nossen (background right) supervises a 
demonstration in contemporary dance by Ruth Clark and her group. 
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Part | — the Daytime Dance Demonst. ation: 
for Fitness — Health — Recreatior 


Such a sight is unforgettable. There wer: 
hundreds in the ballroom stripped to sandal: 
and leotards and facing a barrage of fact: 
from the fourteen authorities who demon- 
strated the mechanics of dance applied to the 
needs of the layman-worker who can use ex: 
ercises to overcome muscular fatigue. The 
daytime activities were highlighted by ad- 
dresses by four leaders in the profession 
addresses which deserve some comment bu: 
cannot, because of hazards of space, be re. 
produced in ful!. The speakers were Mrs 
Anna M. Greene, President of the D.M.A. 
Mrs. Kenneth Appleton Ives, Regional Di 
rector, 2nd corps area, Ted Shawn and Pau 
Krimmel, 


The latter is a director of physical educa 
tion in Syracuse, N. Y. and his very presence 
on this occasion was an indication of a move. 
ment toward mutual understanding betwee: 
the physical educator and the dance 
As the ultimate aim of this movement is the 
building of morale and strength in the Amer 
ican worker, it is interesting to convey a few 
points made by Mr. Krimmel (and concorded 
with by his associates) to the audience. 
1. Invite the public to participate and offer 
an attractive program. 2. Keep lessons with- 
in the average ability of the entire class. 
3. Be sympathetic, but insist on the proper 
execution of all exercises. 4. Do not permit 
“spectators.” Make participants of the spec- 
tators’ All participants should have a 
certificate from a physician before entering 
exercise classes. These and other points by 


Mr. Krimmel and other lecturers are more 


adequately summed up in the booklet printed 
for teachers by the Association for the Ad- 
vancement of the Dance. 


One must bear in mind that the teacher is 


not getting set to teach air raid wardens, 


volunteer war workers and mechanics in 
munition plants to plie and bourree, but 
merely to teach them’ to use their muscles 
to such advantage that the body will learn 
to better resist fatigue. 


Herewith is listed the programme of the 
events of the dav. 


Morning session: ‘10:00 A.M. — 12:30 P.M. 


Sara Mildred Strauss, Body Control; 
Adolph Biome, Character; Sonia Serova, 
Ballet; Jack Stanly, Tap; Johnny Plaza, Ac- 
robatic; Albert Butler, Ballroom-Fitness. The 
afternoon session was introduced by a -lec- 
ture-demonstration by Ted Shawn. The ses- 
sion lasted until 6:00 P.M. as follows. 


May Gadd, English Country Dances; Flor- 
ence Doughty, Correctives; Steffi Nossen, 
Exercise and Contemporary Dance; Louis A. 
Chalif, Rhythmics; A. J. Weber, Ballroom- 


Recreational; Paul Krimmel, 


ditioning; and Elizabeth Burchenal, 4 mert- 
can Folk Dancing. 


Part 2 — The Ball 


Everybody between gob and admiral 
turned out for the ball. Which indicates 
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there was no lack of smart uniforms. It was 
the Navy's night with a will and a way. 
You'll admit this if vou saw some of the 
“solid sending” by the naval rug-cutters and 
their gals. White and navy blue were the 
colors, and naught could have been _ nicer, 
we might add. 7 : 

There were really two shows that night, 
one by the audience itself, which gave itself 
over royal.y to carnival, and waltzed, chat- 
tered and trotted enthusiastically to the music 
of Emil Coleman. The other show by 
numerous dance artists of varying promin- 
ence Was, to coin a phrase, colossal. Maybe 
it would be better to call it merely stupen- 
dous. To have assembled such a cast is in 
itself a fairly incredible feat, and it is hard 
to. believe that New York, or other points, 
will again be lucky enough to see this much 
dazzle on one programme. 

Before plunging into the show, the organ- 
izers of the Victory Ball were cheered and 
feted. Mrs. Evelyn Hubbell and Mrs. Anna 
M. Greene were both presented with moun- 
tains of owers and took the stage for bows 
with two fellow committeemen, Lindsay Fair- 
weather and Ben Sommers. 


Walter O'Keefe, lovable variety comic, 
launched the show on a typically O’Kecte 
note, and then, as duty called him elsewhere, 
turned the mike over to dance critics John 
Martin and Walter Terry, who, as m.c.’s, did 
veoman service kicked the salubrious 
ball around from one t’other. 


Three ace ballroom teams, Georges and 
Jalna, Harrison and Fisher and the Hart- 
manns, showed the elegance and style which 
have made them famous, and in the case 
of the Hartmanns, the zany flavor which 
has split seams in nore corsets and galluses 
from coast to coast. Ted Shawn appeared 
in four highly personal interpretations of 
American Folk Songs. Tip, Tap and Toe, 
negro tap trio, tipped, tapped and toed. The 
name gets you. Tip, tap, toe, tap, top, tip 

Paul Draper tapped—and more than 
that no one can ask for. Mata and Hari, 
deliciously delirious duo presented their ver- 
sion of mummies in action. Not mommies. 
Mummies. Valentinoff drew roars with his 
six variations on a familiar theme, a mer- 
ciless faving of La Conga. Rosario and An- 
tonio, La Argentinita, Pilar Lopez and Fed- 
erico Rey supplied Iberian’ incandescence. 


Charles Weidman, Katherine Litz and Peter. 


Hamilton delighted one and all with a mov- 
ing little tale on the love life of the Pen- 
guin, an adorable and so human little beast 
from the Antarctic. Lastly, the Dance Play- 
ers appeared in Eugene Loring’s ballet //ar- 
lequin for President. An overpowering pro- 
gramme. Count them over, one by one. 

In closing, m.c. John Martin queried of 
a very happy audience: “Do vou ever write 
vour congressman? If you do, don't forget 
to tell him what a great programme this 
has been, and incidentally, tell him there 
wasn’t a fan dancer in the bunch!”  Em- 
phatically. 


The enormous audience, which had_ been 
informally seated around, and, occasionally, 
on’ the floor, roused itself and danced ’till 
the wee, sma’ hours. 


JULY, 1942 


aA pete Galaxy of Stars Entertain ... 


. The hilarious Hartmanns dispensing good hese at the mike. 2. Mrs. Anna M. Greene re- 
sated tribute of flowers, on the arm of genial Ben Sommers. 3. Mrs. Evelyn Hubbell, presiding 
genius of the Victory Ball committee, on the arm of Lindsay Fairweather, acknowledging the cheers 
of a vast audience. 4. Dance Players in a scene from Harlequin for President. 5. Tip, Tap, and 
Toe — and terrific! 6. La Argentinita stuns the audience with brilliant zapateado and castag- 
nettes. 7. Paul Draper (not dancing at the moment) murmurs an Introduction into the mike. In 
the background the critical fréres Walter Terry and John Martin step up to take over the job of 

alternating m.c. 8. Rosario and Antonio in one of their engaging gypsy dances. 9. Gob and = 
oe: 10. Ted Shawn in performance of American folk songs. 7 
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GRAPEVINE 


by VERITAS 


Nothing this month of June, 1942 has raised 
our few, sparse hairs on end like the Vic- 
tory Ball has. Some day in the distant fu- 
ture, and we anxiously hope there is a dis- 
tant future for us, we will sum up the 
amount of energy thrown into this gigantic 
affair by all parties concerned from its or- 
ganizers to its participants, including the 
fringe of eager small fry which hopped 
eagerly around the forbidding doors Of the 
Waldorf Astoria, offering to put on fe—floor 
show out on the street. Such units of energy 
wil run into decibels. Anyhow, away with 
such exhausting thoughts. The sleepyjseason 
is upon us. P.S. Slecpy season means the 
midsummer lull in dance, not, heaven forbid, 
dimouts, rubber collection drives, war bond 
sales, and the American domestic scene under 


"wartime conditions. 


* * * 


This department a year ago commiserated 
piteously with the male dancer called to 
service. What about an opinion from the 
male dancer himself? The letter from Harry 
Coble els;where in this issue is represcnta- 
tive of a cross section of letiers from male 
dancers drafted into the army. As of this 
month we cease commiserating with them, 
and begin to congratulate them. If this is 
how the male dancer turned soldier feels, 
shall we strike attitudes and wail at the 
moon for naught? Dancers like Carl Little- 
field, Barton Mumaw, Dwight Godwin, De- 
metrios Vilan, John Elwood, Oreste Sergei- 
evsky, Joe Johnson are already in uniform. 


Walt Disney and Sra. Molina Campos of Argen- 
tina execute the Brazilian Samba at a party 
given in hono- of Campos. We hear Donald 
Duck is soon to emerge as a Samba performer. 


courtesy of R.K.O. Pictures 


photo: 


There are infinitely more, of course, and pro- 
vided our readers care to advise us who 
they are and to notify us of their identities, 
we shall be as happy as the well known lark 
to print the names of these dancer-soldiers. 
Not only dancers, but men intimately con- 
nected with the dance ficld like Paul Magriel, 
former Curator of the Dance Archives of 
The Museum of Modern Art, Ted Carr, for- 
mer editor of Dance Magazine, and Richard 
Pleasant, former artistic director of the 
Ballet Theatre, are also in uniform. 


* * * 
Our mildly snooping instincts having been 


aroused by the news of the forthcoming pub- 
lication of Elizabeth Twysden’s book on 


Joze Duval in informal but classical attitude. 
Always the ballerina, Joze is scheduled to_as- 
sume a ballerina role in a forthcoming Broad- 
way show. 

gal oped busily 


Alcxandra Danilova, we 


down to Miss Twysdcn’s door, where we, 


popped in and found the English authoress, 
who is well known to American readers from 
her articles in this magazine, furiously knit- 


‘ting at a pair of woolen tights. A gift for 


Vera Zorina, said Miss Twvsden. We wanted 
to know: Why a book on Danilova? Now it 
scems that since the Ballet Russe will be 
unable to return to Europe for the duration, 
and the specifiC duration being anvbody’s 
gucss, and since there had been a_ book 
planned upon Dani'ova by ccrtain persons in 
England, and this project being unfeasible 
under the circumstances, Miss Twysden has 
stepped in and produced the long awaited 
biography of Danilova, -hcr life and times. 
As Miss Twysden travels with the Monte 
Carlo Ballet Russe she is well equipped to 
write such a book. However it took her 


Inez La Vail, peeled down to the core for a 
passage at arms with an invisible toro. This 
American girl has a record behind her of five 
years in Paris and two years in Mexico City as 
a Spanish dancer. 

two vears to persuade Danilova that such 
a book is necessary or desirable, since the 
ballerina was inclined to be dubious about 
the necessity of such a book. “Who in the 
world is there,” she asked, “who wants to 
read a book about me?” After two years 
persuasion by large numbers. of people she 
said, “Well, alright...” Thus, Alexandra 
Danilova by. A. E. Twysden is being issued 
by Robert Speller, publisher, on July 1. . 


* 


Apropos of Danilova, (and what could 
be more apropos at any time?) it was amus- 
ing to hear this delicious story about her. 
The Spring season of the Ballct Russe in 
Washington, D. C. coincided with the col- 
lection week for the Emergency Fund for 
Army and Navy Relief. Not unnaturally 
certain artists were asked to read appeals 
before the curtain. Danilova’s turn, on the 
final day of the season, came after her ap- 
pearance in Serenade and in her Serenade 
costume she stepped before the curtain. She 
had been for ten minutcs in her dressing 
reom rehearsing the little speech prepared 
for her and had great trouble with the phrase 
“the legitimate theatre industry,” which she 
conceived as the “z//egitimate theatre indus- 
trv.’ She was with some force restrained 
from announcing it as such. However, after 
a severe struggle she mastered the specch, 
and prefaced it with acurtsy, saving, “Ladics 
and gentlemen, you know how much rather 
I dance for vou again than make the speech 
in English, but the managcment ask me and 
[ cannot say no  Follow.d a remark- 
able address in Russian-English, and a great 
burst of applause. 

* * * 


The Kamin Dance Book Shop will be the 
scene of a reception held in the honor of 
Alexandra Danilova early in June upon the 
appearance of A. E. Twvsden's book. 

* * * 


More or less Variety: 
A certain variety 


which shall be 


(Continucd on Page 24) 
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America Dances 
for Fitness, for Health, for Recreation 
for VICTORY 


* 


Heartiest congratulations to the Dance Profession of America on 
your inspiring contribution to our nation’s war effort. It is fitting 
and proper that we in the dance field henceforth key our work to 
Victory—for dance is an indelible part of the culture and heritage 
for which America fights. 


The magnificent program which the Dance Profession — Victory 


| Ball heralds will do much to establish Dance as the popular media | ' 
i for Fitness, for Health and for Recreation through the length and | 
the breadth of our land. | 


The next important event in the Dance Profession: D. M. of A. 
24th Annual Normal School, July 27th to August Ist, and the 59th 
Annual D. M. of A. Convention, week of August 2nd, Hotel New 
Yorker, New York City. . . . Be Sure to See the Capezio Exhibit. 


| Established 1887 


EXECUTIVE OFFICES AND NEW YORK STORE 
1612 BROADWAY AT 49th STREET 


Member of the A.A.D. Association for the Advancement of the Dance 
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CALIFORNIA DANCE NOTES 


HORTON BALLETS — Wilshire Ebell Theater, 
June 4—This concert was a repeat of that pre- 
sented last month at UCLA. 

Mr. Horton and the group must 
worked very hard during the few 
interim, for they not only gave a better pcr- 
formance, but practically everything I had 
found to criticise in the first concert had 
been eliminated or improved upon.” 

It was interesting to notice also, that high- 
lights of the first concert did not lose their 
charm on second viewing. 

The work of all the group is smooth and 
coordinated, of equal value. Something To 
Please Everybody lives up to its title. 
Romance, dance by Bella Lewtizky and 
Jim Mitchell has beautifully controlled and 
Ivric movement. Tragedy 1942, a moving 
testimony to the courage of the Chinese, and 
excellent interpretation of de- 
pressed and agonizing humanity, are both 
danced by Bella with deep emotional power. 

The long ballet Tierra y Libertad is a 
really fine picce of choreography with great 
It is epic in having an_ historic 
carrying a lesson and a 


have 
weeks 


moments. 


foundation and 


message Wwe would do well to remember; of 


bigotry, cruelty and conquest; of hate and 
lust’ and war. 

Historically correct and choreographically 
sound, it is a ba let which lends itself to 
further development. 

The commentary has been shortened to the 
bencht of the ballet as a whole, and the last 
part has been strengthened in dynamics and 
simplified in movement and emphasis. 

Outstanding, and adding greatly to the 
entire ballet is the tremendous inner con- 
centration and powerful technique and_ pro- 
jection of Eleanor Brooks, who holds and 
lominates every section. 

The entire group, and Lester Horton, 
choreographer and director, and the other 


art and technical assistants are all to be 
commended upon an excellent concert. 
“ * 


“DANCE SHOW” University of California at 
Los Ange'es. Royce Auditorium. May 6, 7, 
8, 9. Special added performance May 14. 

The annual dance recital of the University 
of California at Los Angeles has become an 
important dance event in this city. In fact 
it became so important that 
Deane, head of the Women’s Physical Edu- 


cation Department, felt it was becoming less 


educational and experimental and more pro- 
fessional, a situation untenable with her 
theories and beliefs, so after serious con- 
sideration it was decided not to have a 
dance recital this year. The energies 
usually expended on the dance recital ‘were 
devoted to the “Dance Cabinet” a student 
group to arrange dance projects..and co- 
operate with the other art and _ theatre 
groups on the campus. All of these groups 
decided they would cooperate upon a dance 
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Martha B.. 


Murray Korman 


Barbara Perry, the comely Californian lass who 
is taking the customer's mind off the war and 
such other grim things at New York's new Latin 
Quarter. 


show instead of a recital, and the result is 
A Feather In Your Hat. 

A Feather in Your Hat is an “American 
Revue in Song, Dance and Story” or the re- 
discovery of America. 

Adell and Loren Twitchell in the persons 
of Martha B. Deane, and Ralph Freud of 
the drama department, are lecturers of the 


old-school, who give an illustrated talk on 


their travels in discovering the “folk ways 
of America.” The fact that they saw 
scarcely anything but the most obvious sur- 
face characteristics is in this case made up 
by their two guardian angels. 


Evetywhere that Adell and Loren went, 
and saw nothing, their angels went too, and 


saw and heard right into the heart of the 


folk; and it is fortunate for us that what 
they saw and heard was created for the 
audience to see and hear over and above the 
very amusing twittering Twitchells. 

They heard the folk songs and dances of 
the Rivers, the Mountains, the valleys and 
the plains. 

Robert Tyler Lee, noted as art director 
and designer for the Dance recitals, directed 
the show, and the choreography -was_ by 
Myra Kinch, Eleanor Brooks, and Mr. Lee. 
Both Miss Kinch and Miss Brooks are 
well-known concert dancers who are also 
instructors at the University. Their com- 
bined efforts gave the dance numbers authen- 
ticity, polish and imagination. 


by DORATHI BOCK PIERRE » 


The “Dance Show” was a great success, 
and proves the freshness of idea and inven- 
tion developed by cooperative student groups. 


Miscellaneous 


David Lichine, who has been in Hollywood 
ever since he left the De Basil Ballet in 
Mexico, is leaving shortly for New York 
where he will stage numbers and create 
choreography for the new George Abbott 
show opening late in the summer, “Beat the 
Band.” 

Before he leaves, however, he is now 
creating the choreography for a number in 
which he may appear himself, for “Through 
Thick and Thin,” a_ picture directed by 
Gregory Ratoff for Columbia Studios. 


* * * 


Angna Enters has acceded to the plead- 
ings of her many admirers here, and will 
give two concerts at the Hollywood Assist- 
ance League Theater on June 16th and 19th. 


* * * 


~Plans for the Hollywood Bowl summer 
season of “Svmphonics Under the Stars” are 
going ahead, but the difhculties seem insur- 
mountable. The Bowl hods over 20,000 
people and with packed houses several times 
a week, they were lucky if they broke even 
because of the tremendous cost of operation 
and paying top stars of the musical world. 
‘This vear they may hold programs if they 
keep the attendance down to 5,000 per per- 
formance and all tickets for a performance 
must be sold 24 hours in advance. No cars 
will be permitted to park in the huge Bowl 
auto park, as it will congest trathe on a 
main highway. But they are bravely going 
ahead, and we hope there will be dance pro- 
grams to announce shortly. 


* * * 


The Horton Bal et has announced the or- 
ganization of a permanent Popular Dance 
Theater, “which will also be utilized in con- 
nection with other Theater and Morale work 
not necessarily in the dance medium.” 

They also announce an extensive new :e- 
pertoire to be premiercd: “Prelude to Vic- 
tory” followed by “Phoenix Aground” a 
ballet utilizing the Chinese Theater as a 
frame for a modern treatment, ‘“Ritmos 
Latinos Americanos,” a Ballet Suite of Cu- 
ban, Mexican, Brazilian and Chilean folk 
dances, “History Book for Americans,” a. 
new edition of “Something to Please Evervy- 
body,” and “California Suite.’ Further an- 
nouncements will be made after July 5th. 


* * 


The De Marcos have been dancing at the 
Palace Hotel in San Francisco, and they 
leave there to go into the new Variety Re- 
view “Show Time” which opens at the Bilt- 
more Theater in Los Angeles on June 10th. 


(Continued on Page 31) 
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CHICAGO DANCE NOTES 


by ANN BARZEL 


Dorothy Hild Ballet . . and .. . Dorothy. 


Dorben Dancers... 


There are two very good ballets in Chic- 
ago that are more or less permanently con- 
nected with the places in which they appear. 
They are the Dorothy Hild Ballet which 
dances at the Chicago ‘Theatre, and_ the 
Dorothy Dorben Dancers which are a fixture 
at the Edgewater Beach Hotel. Both troupes 
are made up of girls who have had broad 
training in several types of dancing. It is 
of special interest to note that their recent 
productions have utilized a great deal of 
ballet work. 


The Dorben Dancers have danced to music 
by Liszt, Tschaikovsky, and B-ethoven. They 
do a great deal of clever dramatic and 
humorous work, altho the customers reserve 
their greatest applause for their ballet 
numbers in frilly tutus. 


Among the Dorothy Hild Ballet's recent 
numbers were several military and patriotic 
danccs. There was one in which all sixteen 
girls played their own accompaniment on 
chimes. For the two week show that started 
on May 15 there was an effective fire dance 
which inc uded a solo on toe by Doris 
Guignet.- Her pirouettes were especially 
good. The Samba in the show that plavec 
the week of May 29 had lithe and graceful 
Helen Grigolini and Dawn Strickland as 
soloists. | 


* * * 


Walter Camryn, Eloise Moore & Group—May 4. 
Madlene Dahimann, pianist. 


On this program Walter Camryn repeated 
many of his best character pieces and Eloise 
Moore presented some of her popular 
danccs to poetry. They also collaborated on 
several numbers which made good use of 
Miss Moore's mimetic ability Mr. 
Camrvn's thorough knowledge of Americana. 
One of these numbers, Songs of Yesteryear, 
was in the nostalgic manner of the old time 
music hall family act. Among other tidbits, 
the performers sang and danced We Are 
Happy To See You Tonight, Barbary Ellen, 
The Horticultural Wife, and gave a side- 
splitting dramatization of Casey Jones. 
There was splendid assistance from Henry 
Swisko and Billy Reilly. The latter is an 
amazing child, a miniature song-and-dance 
man who seems to have stepped right out of 
1900. 


A big hit of the evening was No Fable— 
This choreographed for Miss Moore and 
Mr. Camryn by Bentley. Stone to music. of 
Casella. It is a tale of domestic complica- 
tions humorously presented. 


There were several new dances bv the 
company. Outstanding were a Tschaikovsky 
waltz by Jean Dovell and Jackie Drije. and 
Incantation to music bv de Falla which was 
beautifully danced by Dorothy Hill. 
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Woman's Symphony Music Pageant — Nicolai 
Malko, Conductor—Medinah Temple—Chicago, 
June 6. | 


Miss Edna McRae and Mme. Antoinette 
Ludwig presented ballets in connection with 
the Chicago Woman's Symphony festival. 
It is interesting to note that the dancing ran 
otf with the most applause even though pre- 
sented betore an audience made up mostly of 
music lovers. 

Mme. Ludwig presented a large group in 
a Strauss Waltz. Vhe number was gay and 
colorful and musical. Good use was made 
of the large stage to gei a variety of stage 
pattcrns. 

Miss McRae arranged a classical suite to 
a Scherzo and Waltz (from the Serenade 
tor Strings) by Vschaikovsky. The dances 
Were interesting in design and very well 
performed. A:‘though tor the most part the 


‘dancers were still students the smoothness 


and precision of their performance was a 
pleasure to see. Everything simple, 
but very good. Principal dancers Laura 
Blum and Stanley Herbertt did well. The 
whole was a credit to Miss MecRae’s high 
standards of pcrfection. 

Anoth.r of those glorified vaudeville 
shows opened in Chicago on June 10. The 
leading comics are Bert Lahr, Bert Wheeler, 
and Joe E. Lewis. Dance acts include Mary 
Rave and Na-di, Lynn, Royce and Vanya, 
and Pegleg Bates. 

At the recent national affair sponsored by 
Poetry Magazine, Ruth Page danced to her 
own reading of some verse by E. E. Cum- 
mings. 

Bettina Rosay, formerly a principal dancer 
with the Chicago Civic Opera Ballet, made 
her debut as a concert dancer in a recital of 
ballet and modern dances on May 29th in 
Denver. 

Miss Edna MeRae presented Laura Blum, 
Nancy-Belle Diamond and Stanley Herbertt 
at Curtis Hall on a program with the Chic- 
ago Concert and Opera Guild. 

The Polish Ballet, headed by Felix Sadow- 
ski and Janina Frostovna, were scheduled 
to leave on June 27th for a tour that would 
include Havana, Venezuela, Columbia and 
Mexic> City. The troupe was to travel 
by air. 

Ten vear old Bobby Koteles, pupil of 
Smith won the tumbling contest 
sponsored by the-Chicago Tribune and the 
A.A.U. Second place was won by another 
Smith pupil, Tommy Collins. 

Cyril Beaumont has published a_ supple- 
ment to his Complete Book of Ballets. 


Spring recitals in Chicago and vicinity in- 


clude Ernie Schultz. June 12; Charlotte 
McdVadow, June 20; Florence Berning, 
June 2t; Alfred Flovd, June 21; Mme. 


Ludwig, Mav 24: Margot Koche, June 6: 
Brownee Brown. Racine, Wisc.. June 11 and 
12; Virginia Kelly, Johet, Hl, June 16. 


Dancers in variety: Team ot Capel.a and 
Beatrice and tap dancer Estelle Sloan are 
at the Chez Paree. At the Cuban Village the 
dance team is the Monteros. Anita Ramirez 
is also dancing . Gilette and Richards 
are at Harry's New Yorker in dance satires, 
tap dances and dances with marionettes. 
Their numbers include a strip teaser turned 
classic, a burlesqued Samba, and the Lam- 
beth Walk under fire in London. Marjorie 
Lane is tapping at the same spot. ... The 
Claire Ray Dancers are at the Brown Derby 
... Phe Blackhawk has a new group, the 
June Taylor Girls, trained by June Taylor, 
formerly a dancer at the Empire Room 
Ana Rivera is doing a take-otf of Carmen 
Amaya at Harry's New Yorker ... Maurine 
Whitney, Peggy Parker and Vesa Bell are 
dancing at the Club Charming Martin 
and Margo are a comedy team at Barone’s 
100 Club... Pat Perry and Louise Shannon 


Bettina Rosay, formerly leading dancer in the 
Chicago Civic Opera Company in a sketch 
called Dance Portraits. She appeared in con- 
ce:t recently in Denver. 


are also at the 100 . . . The Edgewater 
Beach Hotel has Spanish dancers Nitza- and 
Revell Bill Robinson appeared in his 
own short revue at the Oriental Theatre 
the week of Mav 15 Mario and Flora 
danced at the Chicago Theatre week of 
Mav 15 
Recitals in and about Chicago: Gladys 


Hight, Berwyn, June 7; Araby Blinn, Battle 
Creek, Mich., June 13; Mavblossom Mace- 


Donald, Chicago, June 15; Charene Rose. 


Oak Park, May 17; Georgia Von Drake, 
Chicago, June 19; Ethel Peterson, La 
C;range, June 5. 
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Costumes on 
Parade 


‘The sketches on this page are supplied through the 
courtesy of our fabric advertisers to give you a preview 
of the latest ideas for recital costumes. A page of these 
sketches will be run each month through the recital season. 
If you wish any further information concerning any par- 
ticular sketch we shall be glad to supply it. Just write 
DANCE magazine and designate the sketch concerning 


which vou desire information by number and date of issue. 


PAISANA 


Headdress: Felt hat with rolled brim and 
pom-poms around the edge. Triangular ker- 
chief of striped satin. 

Costume: Velveteen jacket with contrasting 
organdy puffs. Skirt of striped satin with a | 
band of brocade five inches from hem edge. 
Tarlatan petticoats the same shade as the 
organdy on the sleeve puffs. The skirt is 
lined with the same material as the jacket. 
Shoes: Yellow satin toe slippers with em- 
broidered rosettes or pompoms. 


4 THE BOOGIE-WOOGIE-GAL 


Hat: Duchesse shaped, trimmed with red 
satin, topped vari-coloured ostrich 
plumes. 

Costume: Sleeves and bodice of black 
cotton mesh on flesh net. The circular skirt 
is Arabian blue satin, while front of bodice 
and lapels are made of red and white dot 
satin. Petticoat ruffles of red and white dot 
net. 

Shoes: High heeled kid shoes with strap 
across ankle. in red and white stripes. 


AMERICANS CAN Can-Can 


Headdress: The traditional hat of royal 
blue satin, edged with ruffling of ribbon 
striped tarleton, topped by ostrich tips in 
royal blue. 

Costume: This is based on foundation 
pattern No. 7. It is royal blue cirre satin 
lined with ribbon striped tarleton ruffles, 
red on white. The mitts and top bodice are 
red nu-net. 

Shoes: Calf length suede leather bootees 
of red, laced up the front, with rhinestones 
across instep and moderately low heel. 
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Grand Trouper 


on Tour 


Dear Troupers, 


[f | don’t hurry and write this, | shall lose my reputa- 
tion as a columnist, and have missed the deadline—an_ un- 
pardonable crime for a journalist. 


Truth to tell, | haven't had a minute to myself since | 
last wrote you, and my once normal, well routined dancer s 
life has become so busy and social that I don’t know myselt 
any longer. | am sure you all read about the Victory Cara- 
van if vou didn’t see it, for when I read the clippings upon 
my return, | found that the newspapers in every city had 
been most genérous, and some had even set aside a Victory 
Caravan section, with pictures and interviews. But no 
amount of reading could approximate tor you the thrills and 
excitement of that trip. 


First of all, I still haven’t forgotten the wonder of a con- 
stant military escort—none of us was left alone tor a mo- 
ment, and going from the hotel to the theatre, and trom the 
dressing room to the wings, was something like the march 
to meet a firing squad — we were flanked on each side »\ 
three soldiers or sailors! And service men stood guard out- 
side our hotel doors while we slept each night! 


Then the crowds in each city—why, in Boston alone, 
(which is just a stone's throw from Sprinefield, Mass. where 
I was born) one million people lined the streets. But | 
shall never forget the generosity of the audiences. ‘They sat 
through a four hour show without a whimper, and were so 
lavish with their applause that it was hard to believe so 
many people could sound so well pleased all at once. We 
all tried hard to give them a good show for a great cause- 
and I guess we succeeded. | 


In case you are interested in figures, the Army Navy Re- 
lief Funds have been swelled by $750,000—yjust think, three 
quarters of a million dollars—so you can imagine how grati- 
fied we all feel that we had a share in that. | 


Since my return, I have been on a constant round of so- 
cial events. First of all; Charlotte Greenwood invited us 
-to use her pool—she is a darling, and we had a marvelous 
time together on the road. After all, were both of the 
stage, and one\ night stands were no novelty to us—so we 


had lots of fury 


Rise Stevens is also a new found friend—she is as lovely 
as her voice, and I’m so fond of her. I had a dinner party 
a week or so ago, to which both Miss Greenwood and Miss 
Stevens were invited, and as a most unexpected pleasure, we 
were so happy to include Al Jolson. It seems that he ar- 
rived in town preparatory to leaving for Alaska to entertain 
our troups up there, and I felt it would be so nice to extend 
the dinner party to a Farewell for him. It was really won- 
derful—we had one of our usual suitable cakes, with which 
he was so pleased, and everyone entertained until the wee 
hours of the morning. : 
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Grand Trouper Eleanor Fowell is at home again after a remarkable tour 
for the U.S.O. That engaging smile is especially for you troupers. 


Shortly after that, 1 received a call from Jimmy Stewart, 
now Lieutenant James Maitland Stewart of the U.S. Army 
Air Corps. He was so anxious tor some entertainment tor 
his fellows stationed at Mather Field that he called and 
asked for Nelson Eddy, Virginia O’Brien, Milton Berle 
and myself to come up for two days and put on a show for 
the boys. ‘This we were too happy to do, and were amply 
repaid by the appreciation of the boys, and the courtesy and 
hospitality of their officers, who all but gave us the Field. 


This Thursday night, | am entertaining at the famous 
Cocoanut Grove out here, at a dinner for Navy Relief. It’s 
a very formal dinner, and I must sneak off right after des- 
sert to change into costume and dance for the guests. But 
| am so grateful that |-am not at present working in a pic- 
ture, so that I can do all these things. 


Now—all this doesn’t sound like your once quiet, re- 
served Grand Trouper, does it? But it’s grand fun in spite 
of the hard work, and I| love it. I’m still looking forward 
to those Camp Tours, and I expect I shall embark upon that 
trip soon if another picture doesn't come up immediately. 


And now I've written a longer letter than usual—and | 
must leave you. I have the pleasure of entertaining my 
Mother's cousins from Detroit, and we are about to go out 
for the evening, so I must rush away. 


My very best to you always—my thoughts are with you. 
Your Grand Trouper, 
ELEANOR POWELL. 
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VIA THE GRAPEVINE © 
(Continued from Page 18) 


nameless, closcd too soon because a headliner 
laid such an immense egg. ... Others have 
sprung into being these humid days to take 
our minds off the war and heat.... Three 
shows this month: By Jupiter, Star and Gar- 
ter and Laugh, Town, Laugh. The latter 
contains Carmen Amaya, and that is no 
laughing matter. It calls for gasps. Tie 
Star and Garter. Besides Gypsy Rose Lee 
the show boasts an absolutely new form of 
dancing called Chestcapades, about which 
the Icast said the better. Enough to savy it 
consists of tossing the -er, chest, around a 
bit. ... By Jupiter is the most lavish musi- 


cal we are likely to see hereabouts until the 


boys come marching home, by Jove. Effem- 
inacy on the stage ceases to be funny below 
a certain bawdy point. We are not amused. 
Nevertheless the zany showmanship and tap- 
ping of Ray Bolger soothe and charm the 
ruffled spirit. And the old maestro, Bob 
Alton, is much in evidence with slick ex- 
Bc sides Bolger, we sce 
again we repeat, 


citing arrangeme:is. 
the Hightower Brothers 
no re ations to Rosella htower) and Vera 
Ellen. No spccial\ reason for it but 
this show seems to swarm with School ot 
American Balle: produced dancers. We no- 
ticed Flower Tiujer, Virginia Mever, Olg. 
Suarez, Babs Heath, June Graham, Hortcnse 
IKehrklin and Marjorie Moore. Rosario 
of the Chevalillos Sevilanos in Sons O'Fun 
is now Warbling, too, and too, too happy 
about it. Rettv Bruce is running nec: 
and neck with Mrs. Miniver at the Music 
Hall. Both terrific. Catherine Little- 
ttield back om ice again. And that’s where 
we long to be until the leaves turn red. 
Don't take us too literally. Littlefield has 
just finished off the third edjtion of It Hap- 
pens On Ice, now re-titled Stars On Tee, 
which reopens in July at the Center Theatre. 
Hedi Stenuf and Betty Atkinson still th. 
swiftest and most flashing, b’adcs in_ the 
show. New York saw its roller skating 
show last month. The Skating Vanittes 
came to Madison Square Garden and had 
plenty on the cuff, but not nuff to compete 
with the ice-skaters. Not enough speed and 
line. Gloria Nord took honors. .-. . Two 
nifty turns in variety this month have been 
Eleanor Whitney, late of Hollywood, and 
Chaney and Alvarez (Mayris Chanev) 
In Top-Notchers Argentinita was the choice 
top-notcher. Her Peruvian dance with Pilar 
Lopez mesmerizes even a vaudeville audi- 
ence... . Its ben a mad whirl from one 
night club to the next and the impressions 
of the month focus sharp'y upon just a few. 
Jack Cole closed at the Rainbow Roof after 
a brilliant run. Except for the return of 
Marian Lawrence to his show, his company 
remains the same. The ozone smoulders 
wherever Cole is to be found. ... Charles 
Weidman took over at the Rainbow Room 
oy June 24 with a small group consisting of 
Beatrice Seckler, Katherine Litz, Lee Sher- 
man and Peter Hamilton and this quintette 
docs a condensed version of the Humphrev- 
Weidman Fitckers shown earlier this seaso: 
in concert. If vou are old enough to r.- 
member Rudoph Valentino in The Shiek 
you will know what to expect from Flickers. 
... At Leon. and Eddie’s we saw what they 
calla Devil Dance. Devil knows why. Solo- 
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Jack Gansert as the Standard-Besrer in the 
Green Table. He is now the only remaining 
member of the Jooss Ballet in America, and 
will teach and produce at Cape Cod Playhouse 
this Summer in conjunction with Monna Montes. 


ist Sonia Shaw, a gal from the tother coast. 
Also in the same show a proficient team, 
Paul Winik and Edna Mae. La Conga 
runs to African ritual dances. Try as they 
will they can’t scare us. The headliners are 
Lazare and Casselanos. The Havana- 
Madrid does very nicely with a new pro- 
duction number called Carribean Beauties on 
Parade, WVcll, some are, and some aren't. 
But tne girls have untimited enthusiasm if 
not a lot of training and ability. The flash 
is supplied by Tapia and Romero wh» are a 
newly marricd item. . This Is the Army, 
Irving Berlin’s all-soldicr show opened on 
July 4 to the bare of trumpets. The show 
will probably outlast the war. Our. o'd 
accuaintance Pillich is highly visible, 
Bill who has run the gamut from ballet to 
tap to ice-skating and now sings and dances 
in This Is the Army... . Another oasis for 
dance- overs: E] Chico, with the fantastic 
Trio Mixteco. Gloria Belmonte the 
team, Dorita and Valero, ‘round out a great 
floor show, They call them the Ver- 
Sigh corps de ballet at the Versailles. This 
is Midge Fielding’s doing. Georges 
and Jalna in the show at the Starlight Roof 
of the Waldorf Astoria pack a balletic wal- 


Op. 


Our Department of Vital Statistics: 


For those who simply can't stand not 
knowing, thore are two new babies in the 
dance orbit and several marriages. . Babe 
No. 1 is Jocl Schwartz and his mammyvy is 
the erstwhile Mimi Kellerman, now Mrs. Sid 
Schwartz (orchestrator in the Teddy Powell 
outfit). Babe No. 2 at the moment of writ- 
ing hasn't showed his pretty face but ought 
to in a minute, and when he does he will 
call Rosita Ortegi ‘mommy’. Rosita has been 


Mrs. Lou Hammer since a year ago... . 
The weddings: Moussia Larkina to Roman 
Jasinsky of the Original Ballet Russe. This 
happened in Rio. Flower Hujer of By Jup- 
iter to Richard Dwenger, playwright. Eve- 
Ivn Kraft of the Kraft Sisters who dance 
with Jack Cole to party still unknown, and 
Hilda Wagner to Hubert Bland of the Ballet 
Theatre, now summering in the Palacio de 
Bellas Artes. The last two weddings are 
not confirmed. ... Saw an impressive piece 
of sculpture by Vivian Lush, of the head of 
Helene Veola at the latter's studio. Enig- 
matic face, and sma!l, proud head crowned 
by a Spanish comb. ... The ranks of the 
Ballet Vheatre wherever they may be, wheth- 
er in Mexico, D. F., Guadalajara or places 
with names insidious like Tlaxco, are just 
not weathering the change in climate too 
happily. If it isn’t one ailment, it’s another. 
. . . Massine and Fokine are scheduled to 
leave for Mexico shortly to put on two new 
works for the Ballet Theatre... . Lillian 
Moore returns to Cincinnati and the Zoo 
Opera for her third season there as prima 
ba lcrina and ballet mistress. She will also 
teach there this summer. ... Dance Players 
rears its head. It will summer in the his- 
toric old Spencer House in New Hope, Pa. 
The personnel is unchanged; Loring is very 
much stll its artistic director and first 
dancer. When they appear next season it 
will be with two additional works which are 
now in rehearsal. A number of famous 
dancers, artists, and writers have bcen in- 
vited to lecture, as follows: Agnes de Mille, 
James Thurber, Percy Crosby, Edna St. Vin- 
cent Millay, Thornton Wilder, William Saro- 
yan Carl Sandburg, Conrad Aiken, Jimmy 
Savo, John Martin, Walter Terry, Noel 
Straus and others. Lecture demonstrations 
will be presented on Friday and Saturday 
afternoons during the summer for the .local 
public. The staff also includes Miriam Win- 
slow, Mrs. Winthrop Palmer, Norman dello 
Joio and Kermit Love... . Ivan Vassilo- 
vitch, creator of Beatrice the Ballerina is 
nobody else but John Vassos. . . . Vera 
Zorina heads the committee of dance artists 
under the Russian War Relief Society who 
are working on a new project for Russian 
War Relief. . . Another who flees town is 
Leon Danielian who will teach and produce 
in a nearby summer camp. . . Now. the 
only member of the Jooss Ballet left here- 
abouts is Jack Gansert who goes to Cape 
Cod with Monna Montes for the summer to 
teach and produce a number of works called 
Puritans llad It Also, The Old Matd And 
the Thief, and Lazarus. Miss Montes upon 
her return to New York in September goes 
into the Rainbow Room for a return engage- 
ment with Alexis Dotinoff. This winter will 
be her fifth season with the Metropolitan. 

John Martin and Walter Terry, as well 
as George Beiswanger (See DANCE, June, 
1942) gave Antony Tudor the plum for be- 
ing such a good boy this vear and giving us 


Foreign News Section: 

You can call this the meagre news section 
and vou won't be far from wrong. Nothing 
seems to happen abroad, and if it does, the 


(Continued on page 29) 
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Dancing Masters of America, Inc. 


BULLETIN 


‘by LEROY THAYER, Secretary-Treasurer 


IT WONT BE LONG NOW— 


Before the big events of the year will take 
place, namely, the annual Normal Course 
and Convention of the DANCING MAS- 


TERS OF AMERICA! 


July 27, bright and eary in the morning, 
teachers and students will be ready in prac- 
tice costumes for the first class of the Nor- 
mal Course. Six whole days crammed full 
of excellent material given by the finest fac- 
ulty availabe. Round table discussions, cos- 
tume show, and entertainment features round 
out the well-arranged program for the week. 


The faculty includes Catherine Littlefield, 
ballet. mistress; Sonia Serova, theory of 
teaching and graded work for children; 
Steth Nossen, modern; Johnny Sager, tap; 
Ernest Carlos, tap; Dorothy Kaiser, novelty 
dances; Naomi Gilooly, acrobatic dances and 
anatomy. A complete course in_ ballroom 
dancing will be presented by Evelyn Hub- 
bell, assisted by her staff. A lecture on poise, 
a new feature this year, will be given by 
Hazel M. Ryan. 

Fees for the complete course are $25.00 
for members, $35.00 for non-members, includ- 
ing notes on all work presented. 

The 59th Annual Convention, fol'owing 
the Normal Course, will open on Sunday 
evening, August 2, with the traditional Presi- 
dent’s Ball. 
gins the teaching program with an array of 


teachers who will more than live up to vour 


expectations. The following faculty has been 
engaged: | 

Hilda Butsova and Vecheslav Swoboda, 
ballet: Anatole Vilzak, character dances; 
Sonia Serova, baby and children’s dances; 
Charles Weidman, modern; Jack Stanly, tap; 
Frances Cole, novelty dances; Alberto Galo, 
exhibition ballroom dances; Ella G. Sonkin, 
folk dances; nd Mildred Bryan, baton twirl- 
ing. The social ballroom faculty includes 
Donald Sawyer, Myron Ryder, Evelyn 
Boardman, Ruth Byrne, Judith and Jacques, 
George E. Rutherford, Guido Zannette, and 
Clara I. Austin. 
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Monday morning, August 3, be- 


Only members, their relatives and assist- 
ants are invited to attend the Convention. 

The Hotel New Yorkcr will be headquar- 
ters. The management has offered most 
attractive ratcs for those attending the D. 
M. of A. Normal Course and Convention. 
Have vou made your reservation? If not, do 


‘so now—don't wait until the last minute. 


Train reservations should also be made 
in advance due to the crowded conditions. 
The Normal Course and Convention are he d 
for educational purposcs and are most neces- 
sary for those in our profession. 


* * * 


Club Activities 

® Club No. I. The Associated Dance- 
ing Teachers of Southern California met on 
June 14 at the studio of Ernest E. Ryan in 
Los Angeles. Final detais concerning the 
August convention were completed. 

@® Club No. 3.) The Dancing Masters 
of America, Chapter 3, voted at its March 
meeting to reduce the number of mectings 
per vear due to transportation difhculties. 
The next meeting of this chapter will be 
held in October when election of 1943  ofh- 
cers will take place. 

Mrs. Marcella Donovan Perry will attend 
the D. M. of A. convention in New York 
as Chapter 3's delegate director. 

Club No. 16. The Cleveland and 
Ohio Dancing Teachers Association were be- 
hind the “Navy Relief” project 100%. <A 
Dance Profession Victory Ball was given in 
Cleveland on June 19th at Llovd C. Foster's 
beautiful ballroom, music being’ furnished 
by Angelo Vitale’s nationally known orches- 
tra. The Ball was sponsored bv the Cleve- 
land Club and all proceeds were wired to 
New York on June 20th, the day of the 
New York Victory Ball. 

A number of service men were guests of 
honor at the Cleveland Ball, with the Cleve- 
land chapter of the Women Flyers acting 
as hostesses as well as transporting the bovs 
to and from the Ball. 


© Club No. 17. The Dancing. Masters 


Miss Vida Godwin 


VIDA GODWIN, Dean of Women 


Without “Miss Vida,” as she is affec- 
tionately called by her girls, the Normal 
Course wouldn't seem the same. She 
always does a grand job as Dean of 
Women and the success of our Course is 
in a large measure due to her boundless 
energy and enthusiasm. Mothers who 
have daughters attending the D. M. of A. 
Normal Course need have no fear as to 
their safety when they are under the pro- 
tective wing of Miss Vida. She is on eall 
day and night always ready to lend a 
helping hand and a sympathetic ear. 


of America, Chapter’ 17, called off its June 
meeting due to the fact that a number of 
its members attend.d the Vietory Ball in 
New York. The next meeting ‘of the club 
will be on September 24. 


Convention Book of Notes 

Of course vou are cxpected at the con- 
vention Where vou will receive your book 
of notes in person. However, if ‘for some 
reason you will be unable to attend, order 
your book at once by sending check or money 
order in the amount of $2.50 to Secretary 
Leroy Thayer, 1215 Connecticut Avenue, 
Washington, D. CC. In the event vou find 
convention too irresistible and at the last 
minute cancel your other affairs, vour $2.50 
will be credited to the convention registra- 
tion fee when vou arrive in New York. 


Civic Ballet Makes Impressive 
Debut In Pittsburgh 
A long-planned venture in the cultural life 
of Pittsburgh came to fruition on the evening 
of June 4 at Carnegie Music Hall when the 
Pittsburgh Civic Ballet made its debut in 
a joint concert with the Pittsburgh Civic 


(Continued on page 26) 
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Thirteen year old Diane Olley, a young talent with a bright future. 


photo: Michael Kidd 


She appears above in an 


adagio from Swan Lake, partnered by Vicenzo Celli. 


D. M. A. BULLETIN 


(Continued from page 25) 


String Orchestra. The Pittsburgh chapter 
of the Dancing Masters of America spon- 
sored the performance and the dancers were 
all products of five local dance schools. The 
performance Was on a generally high pro- 
fessional level with Carl Nittman, Helen 
Urbanek and Ruth Conrad in the leads and 
other dancers of ability in lesser roles. 

The ballet appeared twice in “A People,” 
set to Dvorak’s Slavonic Dances and Tschai- 
kowsky’s Valse Des Fleurs from the “Nut- 
cracker Suite.” Frank Eckl, Jr., was the 
chorcographer for the Dvorak work and Karl 
Heinrich for the Tschaikowsky music. Cos- 
tumes and sets were most attractive and 
the accompaniments were furnished by the 
string orchestra. 


Tumbling vs. Acrobatic Dancing 


There is a difference between TUMBLING 
and ACROBATIC DANCING. Young pu- 
pifs rhythmically trying to do acrobatic 
stunts gracefully and easily develop body 
control. ‘Those who are naturally limber 
achieve the more spectacular tricks and those 
whose muscles and limbs are less pliable 
encourage body flexibility and response to 
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DANCE EVENTS 
(Continued from Page 10) 

effective angles. The film people would have 
been crazy to make any cut-ins while he was 
in action as Spanish dancing is his particu- 
lar forte and he performed with all the style 
and dynamic power that have made him the 
great name he is today. He was marvelous 
and the whole background of action was ex- 
cellent. 

Tamara Toumanova was also very fine 
and very photogenic, natura.ly. Alexandra 
Danilova, Frederic Franklin, Natalie Kras- 


sovska and Andre Eglevsky danced the other : 


leading rolcs with their usual skill. 

The color and photography of both films 
was lush and better than average. 

The Ballet Russe was the feature of the 
All Dance Fiim Festival but the real thrill 
was Moscow's Bolshoi Theatre in Swan Lake 
introducing the famous dancer Marina Sem- 
enova. One has seen photos of this ballerina 
but only in action can her supreme command 
and fluidity really be appreciated. She 
danced at an unusually slow tempo making 
the familiar steps doubly difficult, but her 
control was amazing and her form perfect— 
and although she was not very fleet in move- 
ment several sissonne she executed were 
brilliant. 

This short was a baliccomane’s treat as it 
kept the dances intact with practically no 
cut-ins and was photographed from enough 
distance to really see the designs and effect. 


The whole production was simple and, I 


belicve, had more of an eve for the dancing 
than the box ofhce. The numerous soloists 
were all first rank ballerinas with strong 
technique and the corps de ballet was nigh 
perfect. 

Another film from Russia showed Olga 
Lepeshinskaya (a great favorite of the peo- 
ple) who leaped with the feline grace and 
agility of a cat, and with a twinkling and 


(Continued on page 28) 


their commands for expressive, lithe move- 
ment. 

Acrobatic Dancing makes graceful, inter- 
pretive dance artists whcn developed to a 
higher degree. “Tumbling can only make 
ACROBATS. (Reprinted jrom THE NEWS- 
ETTE, published by The Three Arts Studio. 
Portland, Me.) 3 

* * * 
Pittsburgh Club Now Chapter 10 

The Dancing Masters of Pittsburgh re- 
cently voted to change its name designation 
and will hereafter be known as DANCING 
MASTERS OF AMERICA, Chapter 10. 

This makes the fourth club to make the 
change during ‘the past year. All delegatis 
are requested to come to convention prepared 
to voice the opinions of their clubs in regard 
to this matter. 


PERSONALS 

The past season has been an excellent one 
for the Three Arts Studio, of Portland, Me., 
whose directors Sadie Nissen and Helena 
Jackson are now relaxing at their cottage 
at Little Sebago Lake some people cer- 
tainly get the breaks . . . Guess what... 
Gertrude Carroll is going to tickle the ivories 
for us at normal course and convention . . 
she'll be a sight for sore eves ... and ears, 


too. ... Bettie Kerr of Painsville, O., and 
member of the Cleveland Club, gave her 
recital for Navy Relief early in Mav 
Hazel Edgar, publicity editor since 1937 for 
D. M. of A., has been signed up again this 
vear. ... What do you say to an exhibition 
of recital programs, announcements, ctc. at 
convention ? bring yours with you— 
maybe we can have them on a bu letin board 
for all to see .. . Karl Heinrich sent reams 
of marve'ous newspaper publicity on the 
Pittsburgh Civic Ballet group . . . anether 
dream come true ... how proud vou must 
be, Mr. Heinrich congratulations! 
Best wishes are in order for our own Julie 
Harper ... she upped and dood it... her 
new moniker is “Mrs. Fitz-Randolph Mar- 
ston” ... what a lucky guy you are, Mr. 
Marston Weddings and more weddings 
Edwin Weber, son of Gus Weber, our 
genial M. C., has taken unto himself a wife, 
in the person of lovely ... ves, most lovely, 
Ruth Margaret Fischer. Their wedding took 
place on the 27th of June in St. Leo’s Church 
in Irvington, New Jersey ... We're hoping 
to have the pleasure of seeing Galo’s latest 
team dance for us during convention week 
from all reports we've something to 
look forward to Will we see Adelaide 
Fogg this summer in New York? 
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Hermine Kern, a pupil of the Larue and Yolanda Ballet Academy of New York City accoutred in a replica of 
the famous Pavlova Gavotte costume, and dancing the same. James Ging, juvenile tap dancer, a pupil of Gladvs 
Bliss of Rochester, N. Y. Little Miss Magdeline Petkoson, a pupil of the Howell Dance School of Brooklyn, N. Y. 


SES 
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Ensemble and soloists of the Carolina Ballet Company, which is centered in Columbia, S. C. This group appears under 


the direction of Margaret and Lanneau Foster, choreographers. 


Sonia Slaby, promising young danseuse who has appeared The inimitable Penthouse Juniors, aerial acrobats, who are appearing professionally 


in benefit. performances for the U.S.O. and the Red in and about Chicago. 
Cross in Milwaukee, Wisc. She is both daughter and 
pupil of Petroff Slaby. | 
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DANCE EVENTS 
(Continued from Page 26) 
brilliant technique. 


A third of this Russian group was Galina 
Ulanova (also an idol in Moscow) in the 
pas de deux from Swan Lake. It was too 
flatly photographed and very badly cut in 
many places, but it at least showed the star 
ballerina’s high developé and fine classical 
style. It was most interesting to see works 
familiar to us being danced half a world 
away, and with high skill. I wish we could 
have many more such films showing us dan- 
cers and works that we have no chance of 
seeing “in the flesh” now. 

* * * 


A short showing the Paris Opera School, 
with a brief glimpse of Serge Lifar direct- 
ing and a portion of a performance, was 
rather quaint and amateurish but had senti- 


mental interest. 


* * 


Nini Theilade in scenes from the so called 
ballet from Reinhardt’s Midsummers Night 
Dream, choreography by Nijinska, was effec- 
tive but too brief. 
* * * 

Bill Robinson tapped clearly in a very 
routine number, but his winning personality 
was the best part of it and justification for 
its inclusion. 

* * * 

The Carmen Amaya film, which has been 
shown a good deal hereabouts, clear'y shows 
the dancer's skill and intense personality 
(intense is a weak word for Amaya—she is 
dynamite). It is not flattering photographi- 
cally and conventionally presented but it will 
give at least an idea of this dynamic dancer 
to many who would not otherwise see and 
believe that so slight a woman could dance 
with so much force without exaggerating in 
the s'ightest the gypsy style. Hers is the sort 


BALLET THEATRE — 


of performance that leaves the spectator 
limp from holding his breath. 


* * 


Another item, a French animated cartoon 
best described as cute, was nil in dance in- 


terest. 


The final item was an artistically executed 
and directed number in _ technicolour, 
of Katherine Dunham and her company. 
There was no attempt to make a tour de 
force of it and its effectiveness and success 
were achieved by keeping the composition 
of the picture always uppermost in mind. 
It was danced with admirable restraint by 
this coloured troupe and, happily, lacked 
some of the “ha-cha” showmanship which 
marred (for me) their New York concert 
appearance, a few seasons ago. 


* * * 


With the success of this film festival so 
cnthusiastically received, by an audience not 
composed entire y of dance fans, it is hoped 
many others will follow. There must be a 
great number of dance films already in ex- 
istence that warrant prcsenting again. And 
I am certain there are many that are superior 
to some of these under discussion. 


* * * 


Metropolitan Opera 


House, April 6-12. 


Since last months reviews of Pillar of Fire 
and Russian Soldier, | have seen both works 
again. The latter I like more with each 
viewing and find many details to admire 
that I did not see before. It is all done so 
tastefully and Fokine is such a master of 
telling detail. It was running more smoothly 
and one, after accepting the few mechanical 
defects, is free to see its beauties: and good 
points. It is, by its very subject, not a 
peasant ballet, but it impresses deeply. 
Also there should be nothing but great 


Espeeially created for you glamorous career girls — 
"Daytime" Perfume, a lighter but very lasting version of 
the Fabergé fragrances. Choose it now in 'Woodhue’. 
It's woodsiness is wonderful with tweeds. In crystal flacons 
topped with natural walnut. 


$3.50 — ounce other sizes $1.75 to $15.00 
Send for Special Gift Catalog | 


906 MADISON AVENUE 


e NEW YORK, N. Y. 
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praise for Fokine’s marvelous and uncannily 
right use of the music. 3 


The New York Drama Critics Circle re- 
cently could find no play this season worthy 
of a prize. If they will agree that words 
are not the only mode of conveying emotions 
or a story, then they will have no need to 
search or quibble further. Pillar of Fire is 
a great ballet and an achievement in theatre 
art, that surpasses any play that I have ever 
seen. It is more eloquent than words; it has 
scenic beauty and presentation and dance 
action that is at once wonderful as movement 
and perfectly expressive.. All this plus the 
richness of the musical background. 


The most outstanding thoughts on_ the 
Ballet Theatre's season, aside from the great 
success of Pillar of Fire, is the excellence cf 
the company as a whole, its coming into its 
own, so to speak, both in being housed at the 
Metropolitan (the top rung of the ladder, 
figuratively) and in the wholehearted ac- 
ceptance by the general public. The reper- 
toire was not big but every item was more 
than worth presenting for beauty, brilliance 
and artistic merit. Only one Giselle was 
given. This is Alicia Markova’s best role and 
one which all dancers and students should 
see. Anton Dolin, as the Prince, has wisely 
toned down some of his former melodramatic. 
histrionics and. is now giving a first rate per- 
formance. But it is the corps-de-ballet I 
wish to “rave” about. They are truly won- 
derful, dancing together as one, with every 
arm at exactly the same angle—although I 
suppose this is not too surprising when one 
considers that each individual dancer is 
really of solist calibre. 


Three Virgins and A Devil was given 
with Agnes de Mille back again in her old 
role, which made things hum. However, it 
seemed the work was done much more 
broadly than previously, which destroyed a 
shade of the subtle sophistication that was 
one of its assets. Perhaps it was thought 
a larger theatre needed broader interpre- 
tation? 


Naughty Lisette (La Fille Mal Gardee) 
could well be given more often as it is an 
entertaining and_ colorful _ ballet. Irina 
Baronova, better all-around than last season, 
was delightful in the role. A veritable pil- 
lar of strength, she never fumbles or wavers 
even the tiniest bit, even in unbelievably 
dithcult steps. Happily, she has now toned 
down a great deal and was forcing projec- 
tion less. Young Ian Gibson, in a promin- 
ent role, has remarkable elevation and _ per- 
fect positions. He promises to be star ma- 
terial when he attains more inner tension 
and sense of character in a role. Jerome 
Robbins is another who could easily attain 
star status. His role in Bluebeard, or: any- 
thing he does for that matter, could well be 
enlarged. He has a vitality in his dancing 
that gives the scene a lift when he appears 
and leaves one wishing for more. 


Dancing better than ever before, Anna- 
belle Lyon is now truly one of the company’s 
stars. She is lovely in Pas de Quatre and 
delightful in Bluebeard. Her change of type 
from a too serious brooding mien into a 
pert and joyously insouciant style, is greatly 
becoming and has a way with audiences. 


(Continued on Page 29) 
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The only work not so far 
Slavonika is not overly strong but has a 
colorful setting, beautiful costumes, gay 
enough dances and is good enough as an 
opening number. Comely Maria Karnilof 
took Baronova’s place and did it pleasingly. 
Another and even more interesting re- 
placement at one. of the final performances 
(last minute and all the more credit de- 
served) was Karen Conrad for Baronova in 
Bluebeard. Miss Conrad, being an excellent 
light comedienne as well as a_ brilliant 
technician, was well suited and did full 
justice to the role. 

Space does not permit more details about 
personalities, although many in the company 
gave performances well worthy of mention. 


* 


Dance Workshop — Labor Stage, May !5. 


A “Program of New Dances” was pre- 
sented by a mixed group of individual mod- 
ern dancers. Elsa Fricd’s comic numbers, 
“Millinery: Adventure” and “Four Proverbs 


for Children” to music by Satie-Mompou, 


were characteristically similar; her abrupt, 
“erazy’ phrases, though not oversubtle, were 
well placed and her punches kept being perky 


mentioned, 


because of a good sense of choreographic 
restraint. “Don't ever get friendly with 
Satan” is a very amusing piece choreo- 
graphed by Saida Gerrard and included Ray 


Harrison and Eva Lord in the dance. Ray | 


Harrison is a newcomer on the modern 
stage; tho his technique is not all it could 
be, he has an agreeably clear projection, 
and this impression remains above every- 
thing else. 


Schilli Maier, another new modern dancer, 
did a clever “Emotional Presentation” a sa- 
tiric description of contemplation, woe, ten- 
derness and delight. The audience was 
delighted with him. He a'so danced “Afhrm- 
ation” to a_ striking piece of Honegger’s 


music. Iris Marby and Louise “loldsworth 


were the other two dancers of the evening; 


the latter in her “Tragic Narrative’ ex- 
pressed several personal that were 


true, but her picce was over ong and ineffcc- 


notes 


tively composed. 

Such heroic material as “Litany of Grief,” 
“Mears,” “Tragic Narrative” are the brazen 
choice of young artists; rarely are 
such idcas cxpressed with any reality and 
sustained with dignity. This is an exaggera- 


tion of intent that personal maturity usually 


very 


subdues. The costumes in general were well 
worked out, and the fe't that the 
serious efforts of the Dance Workshop were 


audicnee 


worthwhile. 
JOE HAZAN 


VIA THE GRAPEVINE 
(Continued from Page 24) 


censorship does the rest. London: Robert 
He:pmann, who brought out Comus a few 
months ago, now delivers Hamlet to the 
music of Tschaikowsky. ... Moscow: Nazi 
bombs have damaged the Bolshoi Theatre, 
but, not, praise God, irreparably.... Paris: 
Yep, right from Paris comes word that Mis- 
tinguette, she of the “million-dollar” legs is 
going places with two heavyweight cham- 
pions, Georges Carpentier and Max Schmel- 
ing. This is offered by the Nazis, as proof, 
we expcct, that these three, at least, are not 
in concentration camps, or dead. And that 
covers “dance” activity in Paris. We leave 
these three dancing their way through the 
Paris night-clubs. ... 
* * * 

Advice to the Dancelorn: We are enjoving 
those Sundavs at Nine series given by Felicia 
Sorel and Bruhs Mero at the Dance Gallery. 

* * 

The Flickers: Yhe only light in the movie 
darkness this month in the dancing of 
Eleanor Powell in Shtp Ahoy and of James 
Cagney et socur in Yankee Doodle Dandy. 
But we are encouraged by reports that more. 
dancing in films is in the offing. At least, 
if Rosario and Antonio get to Hollywood, 
according to plan, there should be some 
dancing in the offing. And likewise Carmen 
Miranda gives out with more and more tor- 
rid samba as the clock turns. 
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K A M1 N DANCE BOOKSHOP 
ALEXANDRA DANILOVA by A. E. Twysden 
Autographed by Danilova and the Author — $2.50 


1329 6th Ave. at 54th, N.Y.C. Cli 5-7955 


Featuring the Only 
NOI-Z-LESS TOE SHOE 


WRITE FOR CATALOG 


BEN & SALLY 


DANCE FOOTWEAR 
318 W. 46th St., N.Y. C. 


Every Dancer Wanis One 


Gold, Silver, and Bronze Plaque Pins, Stock: 2 
Color Enamel Class Pins, Bracelets, and Medals 
. all can be had with either Ballet Embiem, 
| Couple Daacing Emblem, or Tap Dancing Emblem 
Use Them as Prizes. Boost Interest and 
At‘endance. Wonderful Advertising. 
write on illustrated folder and price list 
KREM SILVER MFG. 
872 New York, N. 


Jack Manning Routines 


Single Copies $1.00 
Any 12 Dances $5.00 


DOCTOR SWING—Hot Tap Patter. 
STRUTTIN’' TOTS—Simple Tap. 
WALTZIN' ON DOWN—Simple Waltz Tap. 
BABY HOT-CHA ROUTINE. 
SIMPLE SOFT SHOE ROUTINE. 
FOOT NOTES—Iintermediate Tap Routine. 
RHYTHM TRIX—Intermediate Rhythm Routine. 
BUCKIN' ALONG—lIntermediate. 
Di DE-UMPH—Musical Comedy Tap Routine 
(Special music 50c) + 
SOFT SHOE KICK ROUTINE-s Musical Comedy. 
NUMBER PLEASE—Telephone Tap Story. 
“=CLIMBIN' HiGH—Novelty Tap 
(Special music 50c). 
HOT TAMALES—Novelty Tap. 
CYMBALETTE—Novelty Tap for Babies. 
TAMBOURINE RHYTHM—Simple Tap Novelty. 
RHYTHMANTICS—Advanced Rhythm Routine. 
RHYTHM RIDDLES—Advanced Rhythm Routine. 
RIFFLES—Advanced Rhythm Routine. 
CHINATOWN TAPICS. (Chinese laundry. Two 
Novelties.) 
BALLIN’ THE DRUM (Military novelty. Bounc- 
ing ball on drum.) 
DOT AND DASH. (Boy and girl novelty pan- 
tomime in a telegraph office.) 
SKIPPING THE BEAT. (Boy and Girl. Special 
song 50c extra.) 
PULLIN’ THE SKIFF. (Solo or group hot-cha. 
Song 50c extra.) 


TANGLEFOOT. (Solo or group hot-cha. Song 
50c extra.) 
RIFF-TIME. (Advanced riff rhythm.) 


FLASH RHYTHM. (Snappy hard intermediate.) 
BUCK-ETTE. (Intermediate Rhythm Buck.) 
RHYTHM BUCK ROUTINE. (Intermediate.) 
ADVANCED SOFT SHOE. (Effective toe and 
hee! work.) 
INTERMEDIATE SOFT SHOE. 
group.) 
FOUNDATION TAP. (Good for beginners.) 
THE DIPSY DOODLE. (A long effective semi- 
advanced routine.) 
BABY TAP ROUTINE. 


(Flashy solo or 


(Effective for babies.) 


Other lists upon request—No C.O.D.’s 
Send M. O., Personal check or cash 
registered. 


JACK MANNING BIOGRAPHY FREE 
With Each $5.00 Order 


MRS. JACK MANNING 


Box 10, American Dancer 


250 W. Sith St., N. Y. G 


30 


American 
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Leontine MassineE and his family have been 
vacationing this June down at Virginia 
Beach. They tucked themselves away from 
the world for a well earned rest in the 
flower embowered Maryland cottage of the 
Cavalier Hotel. 


* * + 


For your information, here is a schedule of 
events for the series of dance festivals which 
will be given at Jacob's Pil’ow this summer: 


July 9-11—American Folk Dance: Sammy 
Spring and the Berkshire Square Dancers, 
Ted Shawn and Jacob’s Pillow Dancers, 
Agnes de Mille’s American ballet, ‘Hell on 
W heels.”’ 


July 16-18—Dances of Old Spain and Latin 
America; Argentinita, Pilar Lopez, Federico 
Rey and Latin-American dancers. 

July 23-25—American Ballroom Dancing: 


Irene Castle and Alec Fisher and Jacob's 
Pillow Dancers. 


July 30-Aug. 1—Dances of the Orient and 
Their Adaptation: La Meri, Seiko Sarina 
and Jack Cole. 


Aug. 6-8—Three Other Sources Tapped by 


American Dance: Arthur Mahoney and 
Thalia Mara, Eighteenth Century Court 
Dance, Asadata Dafora, African; Ted 


Shawn and group, American Indian. 


Aug. 13-15 — Youngest Generation of 
Concert and Theatre Dancers: 
Elizabeth Waters and Dancers En _ Route, 
Sybil Shearer, Charles Tate, Sam Steen, Bar- 


bara Gave and others. 


Aug. 20- 
can Concert and Theatre Dancers: Helen 
Tamiris, Don Oscar and Elizabeth Becque, 
Miriam Winslow. 


Aug. 27-29—First Generation of American 
Concert and Theatre Dancers: Anna Dun- 
can, Ruth St. Denis, Ted Shawn. 


Sept. 3-5— European Classic Ballet: .pro- 
gram staged by Bronislava Nijinska_ with 
guest stars and corps de ballet. 


Sept. 10-12—Program to be announced. 


* * * 


VARIETY DANCERS 
(Continued from Page 13) 


return to prominence, We must not neglect 
the Radio City Music Hall stage shows. Al- 
though the management never permits the 
word “vaudevi.le” to be associated with its 
productions, nevertheless it kept the variety 
show alive during the lean years. 


than that, the Music Hall productions have 
developed standards of excellence, 
particularly in dance. What further proof 


of this is needed than to point to the in- 
comparable dancing of the Rockettes, the 
notable guest dancers who have _ headlined 
many of the shows and Florence Rogge’s fre- 
quently beautiful ba-lets, which have served 
to introduce this traditional dance form to 
literally millions of movie-goers. So while 
we hail the return of vaudeville and vaude- 
ville dance, let's give an cxtra bravo for the 
Music Hal’, the most consistently active dance 
center in America. 


FABRICS—SKETCHES—PATTERNS 
117 W. 47th St. New York City 


@ America’s Finest Dancing Footwear 


elva 


209 W. 48 St., N. Y. C. 


For Your Dance Recital 


FABRICS, PATTERNS and 


SKETCHES 
1600 Broadway New York City 


ASSOCIATED FABRICS CO. 


Write for Information 


NATURE SANDALS — 59c a Pair 


For Gymnasium or the Dance. 
Factory to you (Guaranteed). Send foot out- 
line or shoe size. For Women—Men—Children. 
Also Ballet Slippers. Orders filled overnight. 


THEATRICAL CO. 
PRIMA COLUMBUS, OHIO 


22—-Second Generation of Ameri- 


FOR YOUR PUPILS 
Plastic Buttons %'' has artistic DANCE FIGURE 
& HONOR STUDENT* 3 colors. RED * 
WHITE * BLUE. Also name of your school. 


In lots of 10c Each 
In lots of 100 
In lots of 250 . 
-In lots of 500 . ae 


NATIONAL BADGE & EMBLEM MFG. CO. 
872 BROADWAY EW YORK, N. Y. 


EMBLEMS 


TEACHERS, increase interest among your students 
by awarding these pins and emblems for at- 
tendance, achievement, birthdays, at recitals, etc. 
The most effective known method of advertising. 


Write for illustrated booklet 


J. W. RICHARDSON CO., INC. 
102 FULTON ST. BE 3-3316 N. ¥..¢. 


More | 


Painted. aad Stage 
Drapery 
FOR RENT OR SALE 


SUPREME SCENERY STUDIOS. 


536 W. 29th St. N.Y.C. LO 5-1793 


THE WISE OLD MOTHER GOOSE 
Child's Story Book By 
LENOIR RICHARDS MARTIN 

This book contains a lovely Dutch Dance designed 
for couple or group. Especially useful to teachers 
vi public schools because of the drawings which 
thoroughly illustrate descriptions. Size 9 x 11%, 
gay colored, cloth bound, 33 pages of black and 
white illustrations, 68 pages. Dance routine and 
verse for children 6-12 vears. Story for children 
5-8 vears. Price to dance teachers $1.75. WALTON 
& WRIGHT, Granada Press, 672 Lafayette Park 
Place, Los Angeles, Calif. 
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CALIFORNIA DANCE NOTES 
(Continued from Page 20) 


Robert Bell, known as Boris Belsky, long 
a character dancer with the Ballet Russe, 
has joined the Navy and reports to the San 
Diego Naval Base at San Diego on June 
10th. Some of his friends gave him a fare- 
well party on June 6th, and among _ those 
present were: David Lichine, Tatiana Ria- 
boushinska, Tamara Toumanova, Igor Yous- 
kevitch, Nico Charisse, and many others. He 
said he had been in this country for 15 
vears (he is a naturalized Frenchman) and 
it had been very good to him, and he felt 
the least he could do was his bit, and beside 


he wants to “be in the Navy when they get 


to Paris next summer.” 
* * 


Meredith Wilson, music director for the 
Maxwell House Coffee program on NBC 
Thursday evenings, had made_ elaborate 
plans for his presentation of the famous 
Australian Marching Song “The Waltzing 
Matildas.” He had Dan Wallace create a 
dance to the music and planned to have it 
taught or demonstrated over the air. The 
number was played on the May 28th broad- 
cast, and Mr. Wallace was introduced, but 
the time element prevented the number being 
described. 

The Australians call their tanks “Waltz- 
ing Matildas.”’ 


A new musical is being made at RKO- 
Radio Studios, tentatively called “Sweet and 
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Hot” and directed by Tim Whelan. A new 
discovery, Mapy Cortez, dancer from Puerto 
Rico, will do a specialty in the film. 

* * 


After ail the months of indecision, Maria 
in “For Whom the Bell Tolls” has finally 
and definitely been settled. It will be Vera 
Zorina, not Toumanova as announced. Tou- 
manova’'s activities are still a secret. 


* * 


Ben Blue is creating his own dance rou- 
tines for his role in the film version of “Du- 
barry Was a Lady.” 

* 

Kay, the wife of Leo Gorcey, one of the 
famed “Dead End” kids, is reported to be 
opening a dancing studio here. 

* 


Harry Lossee, who gained considerable 
fame for his direction of the dance or skat- 
ing routines in Sonia Henie pictures, is re- 
peating his performance for another picture, 
“Tce-Capades.”’ 

* * 

Abbott and Coste!lo are clever comedians, 
but they made a very kind and clever ges- 
ture when they found that the service boys 
love to dance at the USO partics, but many 
of them do not know how, so they arranged 
with Johnny Martin, dance instructor and 
some of his assistants to give a series of free 


instructions at the USO Club Room in Glen- | 


dale to the bovs. This is a good deed others 
could imitate. 


FOR ALMOST HALF CENTURY 


5... have faithfully served the Dance Fraternity. Throughout the 
years, we have maintained the same high standards of Quality 
and Service that have established Baum’s as America’s Greatest 


Theatrical Department Store. 


gency in the past half-century. 


In our half-century we have seen our nation emerge victorious 
through several crises. Today we face another crisis — the greatest 
we have known — but our faith remains unshaken in the belief that 
“Right Must Prevail’. Baum’s will continue, throughout this emergency. 


to serve its many friends, just as it has through every national emer- 


The dances by Rita Hayworth and the 
chorus in “My Gal Sal” 20th-Century Fox 
picture were directed by Hermes Pan, who 


was dance director for most of the films 


Fred Astaire made at the RKO Studio. 


* * * 


The annual season of light opera held in 
Los Angeles, had this year as previously, a 
ballet of Aida Broadbent girls. Miss Broad- 
bent creates the choreography for the ballets 


in the operettas, and every year they are 


the highlight of every performance. This 
vear they appeared in “The Vagabond 
King,” “Bittcr Sweet,” “Musie in the Air,” 
and “Hit the Deck.” Paul Godkin, last seen 


with Carnmalita Maracci, was the male 


dancer. 


The Ballet Russe de Monte Carlo had plan- 
ned to return to California to make more 
motion picture shorts during the summer, and 
to appear again in Hollywood Bowl; now 
that is verv unlikely that it will be possible 
to have Bowl programs this summer because 
of the coast ban on gatherings of over 5000 
people, the Ballet will be here early in the 
summer as planned, but will give a ballet 


season at the Philharmonic Auditorium. 


The faculty for the 20th Annual Conven- 
tion of the Associated Dancing Teachers of 
Southern California to be held at the Hunt- 
ington Hotel, August 16-19, will include 


(Continued on Page 32) 


Special attention given to U.S.O. Entertainment groups. 
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Spotlighting the Teacher DANCE CLASSIFIED SERVICE | 


| A New Monthly Feature | 


No. | — JULIETTA MENDEZ 


Her adventurous life was begun in Milano, 
but it has taken her far and wide. She 
migrated to Russia with her father, when she 
was only three years old. When she first 
began her career at the Imperial Theatre in 
Moscow, Mme. Mendez had the honour of 
receiving as a reward for her work the gold 
medal of T'zar Nicholas and of dancing be- 
fore him. After the name of the Imperial 
Theatre was changed to that of Grande 
Theatre Academique, she continued to dance 
there, and was also ballet mistress of the 
Academic School for a number of years. 
There she taught some of the foremost Soviet 
artists of today, among them Mlles. Bank 
and Koudriavtzeva, Mssrs. Messerer and 
Victor Tzaplin, ete. 

In the course of her career as an artist, 
Mme. Mendez has danced in all the principal 
cities of Russia and of other countries in 
Europe: including England, Italy, and Ger- 
many. In England she danced at the Covent 
Garden Theatre in London, and in Italy at 
the Teatro Fenice in Venice and La Scala 
in Milan. 

It should be said in passing that her father, 
the late Jose Mendez, himself a celebrated 
primo. ballerino, ballet master and choreo- 


grapher of the Imperial Theatre, also dis- 


tinguished himse'f as a leading dancer and 


choreographer for fifteen years at La Scala, 


alternating regularly during his Russian so- 
journ with winter and summer seasons at 
Milan and Cairo, Egypt. 

Mme. Mendez is able to boast of her 


CALIFORNIA DANCE NOTES 


(Continued from page 31) 


Trinidad Goni and Harry Hemphill, Span- 
ish; Nico Charisse and Blanche Courtney, 
ballet; Johnny Boyle and Vera Getty, tap; 
Margaret Ketchum, Hawaiian; Jeanne Sei- 
del, baton; Virginia Gollatz and Ernest E. 
Ryan, ballroom, and other leading instruc- 
tors in their fields to be announced later. 
* * * 

Several months ago six air cadets who had 
becn turned down in their final examination, 
approached Arthur Prince with the request 


,that he teach them tap dancing in the hope 


of deve oping coordination. Mr. Prince de- 
veloped a scries of special routines designed 
to train a complete muscular coordination, 
extending further than regular dance in de- 
veloping oppositions in arm and leg move- 
ments. 

His thcories and training worked so well 
that four months later four of the bovs had 
taken the tests again and passed them with 
high grades. Proving again that the intel’i- 
gent dance training cours? is an indispens- 
able adjunct of the war effort. 
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teachers as being among the greatest and 
most honoured known to us. She studied 
under Clustine, Gorsky, Basil Tikhomiroff, 
and Nicholas Legat, with whom she studied 
intensively even whcn she had already at- 
tained the status of prima ballerina. In her 


own classes Mme. Mendez has _ adopted 


Legat’s system, which she admires above all 
others and to which she adheres with the 
utmost scrupu_ousness and rigour. 


Several vears ago, Mme. Mendez came to 
America at the behest of Theodore Kosloff, 
her brother-in-law, to be the ballct mistress 
at his school in San Francisco. Later she 
opened a school of her own in Hollywood, 
which move proved wise as she had the 


opportunity to fulfll motion picture assign-— 
ments, creating for Pola Negri, the Lasky 


Studios, etc. for some vears. 
Since coming to New York three vears ago, 


she first engaged in coaching the ranks of 


the original Ballet Theatre company when 
it Was first organized for an appearance at 
the Center Theatre. She a'so coached the 
corps-de-ballet of the Mordkin Ballet Com- 
pany. 

Since that time she has been teaching in 
New York with great success, and numbers 
among her pupils her own son, Alexis Kos- 
loff, Jr. and Iolas. She has created presen- 
tation numbers for the latter and Theodora 
Roosevelt, grand-daughter of the late. Theo- 
dore Roosevelt, upon their leaving for Rio 
de Janeiro and a tour of South America. 


A Hollywood mystery is the whereabouts 
of Toumanova. She was reported on her 
way to the coast to make a picture, but no 
studio will admit that they know anything 


about it. 
* * 


Plans for Hollywood Bowl this sufhmer 
are still very tentative. At first it was con- 
sidered unlikely that there would be any 
programs at all, for the restriction of audi- 
ences to 5000 would be impossible (the Bowl 
holds 20,000, and a 10,000 audience is 
commonplace) For it would not pay for the 
symphony orchestra, famous conductors and 
artists. Now, however, there is under con- 
sideration a somewhat curtailed season, and 
if this plan goes through it is reasonable to 
suppose that local dancers will appear on 
some of the programs. : 


Subscribers! 


Notify us promptly of changes in 
address. This will enable us to 
hurry delivery to your new ad- 
dress. 


WANTED—A capable dance teacher next Septem- 
ber in a well established dance school in the West. 
Good Salary. Give references and Experience. 
Address: Box Al03 Dance Magazine, 250 West 57th 
St., New York City. 


BALLET TEACHER, experienced, late Ballet Russe 
soloist, wishes connection with established school, 
salary and percentage. Write Box Al05 DANCE, 250 


West 57 St., New York. 


Eugene Loring and the Dance Players are in New 
Hope, Pa. for the summer and will rent their studio 
at 154 W. 5éth St., N. Y. C. by the hour. Call 
CO 5-3836. 


Ballet and Tap Teacher desires association or position 


with New York Studio. Fourteen years of good repu- 
tation. Accompanist, Ballet Barre and Mirrors if 
desired. Write Box Al04, DANCE, 250 W. 57th St., 


N. 7.0. 


Rooms rented to dancers in newly opened 
School of Music and Dance Arts. Use of studio 
and barre, gratis. Phone ENdicott 2-70/3. 


DANCE CLASSIFIED SERVICE is YOUR 
medium to reach the entire dance field. If 
you have a studio for rent or sale — if you 
want a new teacher for your school — if you 
are a teacher looking for placement — you 
can reach all likely prospects through DANCE 


CLASSIFIED SERVICE, 250 W. 57th St., New 


York City. Classified rates — $1.00 per line. 


DANCE ARCHIVES 
(Continued from page 11) 
former curator of the archives of the Paris 


Opera became a friend and collaborationist 


of Magriel’s. 
Magriel was still in France at the outbreak 


of war in 1939 and had a perilous journey 


‘homeward. With the accumulation of ma- 


terial from Europe and the fruits of his pre- 
vious work in Amcrica he engaged upon the 
work at the Dance Archives and today, from 
his seat in the library at Keesler Field in 
Mississippi, where he is stationed, he can 
look back at his handiwork and find it 
good. As we all do who see it. 


DANCERS ON BLADES 


(Continued from page 15) 


Snyder, who with Russell Markert, the 
Rockettes’ director, has staged Rockette dance 
routines for years at the Music Hall, is a 
good-looking, energetic young man, with an 
unbounded enthusiasm for all that is new 
and expressive of modern America in the 
dance. Both the Rockettes and the skater- 
dancers he has trained have made, in their 
separate ways, unique contributions to the 
world of entertainment, and Snyder, resource- 
ful devotee of precision dancing, is eager to 
achieve fresh and vital dance interpretations 
in the modern spirit, whether his routines 
happen on ice or under the vast proscenium 
arch at the Music Hall. 
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TEACHERS: MAKE YOUR LIBRARY COMPLETE 


ISSUE 
October 1936 


November 1936 


December 1936 


January 1937 
February 1937 


March 1937 


April 1937 
May 1937 


June 1937 


July 1937 


August 1937 


September 1937 


Octeber 1937 


November 1937 


December 1937 
January 1938 


1938 


March 1938 


April 193% 


May 1938 


June 1938 


July 1938 


August 1938 


September 1938 


January 1939 


The following back copies of Dance Magazine are still available. 


TITLE 


Tango 
Headlines (Rhythmic Tap) 


Trot 


Jack & Jill 
(Pantomime for boy & girl) 


Standard Dance 
(Classroom Exercises) 
Fox Trot Novelty 
(Reverse Turn) 
Russian Dance 


Waltz Combinations 
Truckin" In My Tails 


Serenade (Ballet) 
Fox Trot 


Ballroom Tango 
Chinese Flower Planting 
(Pantomime) 


Soft Shoe Sole 


Waltz 
Rainbow 
(Beginners Solo Tap) 


AUTHOR 


Donald Sawyer 
Ernest Carlo 


Thomas A. Riley 
Hazel Kranz 


Emanuel Lackow 


Albert Butler 
Simeon Karavaefl 


Dorothy Norman Cropper 


Del-Wright 


Hilda Butsova & Chester Hale 


Franklyn Oakley 


Myrtle Doris Pettingale 


Lucile Baum 


kiddie Mack 


lawrence Hostetler 


Frances Ilart 


Fundamentals of the Classic Dance 


(Positious of Feet, Plie) 
Fox Trot 


(Epaulement. Efface.) 
Fox Trot 
Ramito de Flores 


Fundamentals of the Classic Dance 
En Dehors En Dedans, Sta- 


bility-Aplomb.) 
Fox Trot 


Waltz 


Fundamentals of the Classic Dance 


A. Vaganova 
Thomas A. Riley 


Fundamentals of the Classic DanceA. Vaganova 


Hubbell 


Angel Cansino 


A. Vaganeve 
Thomas A. Riley 


Thomas A. Riley 


(Construction of Lesson. Terms.) A. Vaganova 


Dell Dance 
(Beginning solo recitative.) 


Tango 
Bolero 


Fundamentals of the Classic Dance 


Janet 


Thomas A. Riley 
Fred lLeQuorne 


(Construction of Lesson. Terms.) 4. Vaganova 


Front Over 


Fox Trot 
la Varsoviana 


Fouette Picture Series (4) 
Tange 


Dance Notation 
la Conga 
Modern Pierrette 


Fox Trot 
Pundamentals of the Classic Dance 
(Battements) 


Fundamentals of the Classic Dance 
(Battements, Jetes.) 


Chuck-a-Boom 


(Created by Eleanor Powell) 


Waltz 
Pony Boy 


Mexican Waltz 
Fundamentals of the Classic Dance 
(Battements, cont.) 


Tango (turn) 
Fundamentals of the Classic Dance 
(Battements, cont.) 


Modern Dance Lexicor 

Slow Waltz 

Fundamentals of the Classic Dance 
(Battements, cont.) 


Modern Dance Lexicon 
The Sky Walk 


Tap Technique Today 
(Use of Arms) 
Dance Lessons for Little Children 
Modern Dance Elementals 
Fundamentals of the Classic Dance 
(Classic Poses.) 
Triple Transfer of Weight 
Ballroom Step Patterns 


Bill Fables 


Thomas A. Kiley 
Helene Muareau 


Vera Zorina 
Thomas A. Riley 


Kudolf von Laban 
Thomas A. Riley 
Billy Newseme 


Thomas A. Riley 


A. Vaganova 


A. Vaganova 


Thomas A. Riley 


Thomas A. Riley 


Mari Tamsun Houser 


Thomas A. Riley 
A. Vaganova 


Thomas A. Riley 


A. Vaganova 


Paul Love 
Thomas A. Riley 


A. Vaganova 


Paul Leve 
Thomas A.\ Riley 


Gene Snyder 
Hazel Kranz 
Alida Ward | 


A. Vaganova 
Thomas A. Riley 
Willard Hall | 


ISSUE 


April 1939 


Mav 1939 


November 1939 


December 1939 


January 


March 1940 


April 1940 


May 1940 


June 1940 


Jule 1940 


TITLE 


Fundamentals of the Classic Dance 
Modern Dance Elementals 

Tap Technique Today | 

Outline of Ballroom Technique 
Dance Lessons for Little Children 


Dance Lessons for Little Children 

Fundamentals of the Classic Dance 
(Jumps, Pas Echappe) 

fap Technique Today 

Ideas for Hawaiian Dance Kecitals 

Outline of Ballroom Technique 

Modern Dance Flementals 


Dance Lessons for Littl Children 
Fundamentals of the Classic Dance 


(Jete) 
Outline of Ballroom Technique 
Trot) 


Tap Technique Today 


(Vick-up) 


bundamenutals of the Classic Dauce 
(Sissonne) 

Tap Technique Today 
(The Domine) 

Outline of Ballroom Technique 
(Tango) 


bundamentals of the Classic Dance 
(Pas de Chat, Pas de Basque.) 
Dance Lessons for Little Children 
Outline of Ballroom Technique 
lap Technique Today 
(Kills & Pickups.) 


Dance Lessons for Little Children 
(Dance & Pantomine.) 

Tap Technique Today 
(Accents & Stops. cont.) 

Fundamentals of the Classic Dance 
(Pas Ballotte, Pas Ballone, Vas 
Chasse) 

Outiine of Ballroom Technique 
(Tango, concl.) 


Outline of Ballroom Technique 
(Viennese Walta.) 

Dance Lessons for -litthe Children 

Fundamentals of the Classic Dance 
(Glissade, Vas Failli,, Pas Em 
boite, ete.) 


Dance Lessons for Little Children 
(Spring Cleaning) 

Outline of Ballroom Technique 
(Rumba & Conga) 

Fundamentals of the Classic Dance 
(Cabriole & Beats.) 

Tap Technique Today 
(Reutine—Stops & Accents.) 


la Conga 
tundamentals of the Classic Dance 
(Pas Battus, Entrechate) 


biundamentals of the Classic Dance 
(The Dance on Points.) Conel. 


ALTHOK 


Thomas A. Hiles 


1 A. Kiley 


A. Vaganova 
Alida Ward 


Gene Snyder 


Ilazel Kranz 


Kranz 


A. Vuaganova 
Gene Snyder 
Iuapala 

Thomas A. Hiley 
Alida Ward 


Iinzel KArane 
A. Vaganova 


Thomas A. Kiley 


Gene Snyder 


\. Vaganeva 
Gene Snyder 


Themas A. Riles 


A. Vaganova 
Hazel Kranz 
Thomas A. Hiles 
(Lene Snyder 
Hazel Krane 
(ene Snyder 


A. Vaganova 


Thomas A. Riley 


Themas A. Riley 


Hazel Kranz 
A. Vaganova 


KArans 


A. Vaganova 


(lene Snvder 


Arthur Murray 
A. Vaganova 


A. Vuaganeva 


Back issues of DANCE, of which a few are available, 
are 25c each postpaid, 3 for $1, 12 for $2.50. 
Please order by month and year of issue. 


—— 


DANCE MAGAZINE 


250 West S7th Street. New York. N. Y. 


Please send me the following issues, for which 
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